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Stage: Presence, Theatricality and the Question of Modernity (Albany: State University of New
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32 Timothy Murray, “Introduction,” in Mimesis, Masochism and Mime: The Politics of Theatrical-

-123-



BRI R %=+

BIRGHENT (Tracy Davis) 23t > @ MBSt &ERZEE £ - BAE RN
B B BRI o MR it S R A R HH R 2 W AP Rt &
(civil society) HUBHRE » #hat « THFUIRSEEFS - (FRR Rl aruise - 7
MR ZRE &G E—U) » HANER AR - JfPIE & A s Baski&z 5
ERTR - (HERMBAER1E > TRELLE 5 5B RRE A —1) - FRATRE 2l >
ERRBE T LIRBHIEE 238 » 4728 &2 280 2 1 >
DL EFradtBal> TRIESME ) DUk TR fIaTa - AR B A SR B AU
PG ITRIGEAD T-I2K © 168 Seitam - MR 2] » FEHEAIBCIER A 2
& - 8 LB (AR IR AR MRS R R R I - S 5 B sy B R o M R
R FTRIEAEE B AR o - I E R B BHIRTRE - it B TPk 2
B~ BORASHIZM EEE I AE < JRAN » AUIRMEFSEE SR - ISR AR L5 g 5t
MESMUERE IS » HE AR - UILBE - BEHERERER SR i -
WL > E R B H(FR-FIFE (Erika Fischer-Lichte) FTfRAY [ Zsn iRl )
B o TR BBER 2 HBIER - ST B - EREE ) o
TR LIRS 75 20 2k - MRS R BT B O30 - Sl3miE B B
L2 [RITIRBAGR - AR AR Tz > SRR A B - TR 7 DAL TR
S B EY TERME ) EREEEE - H P EEIE - g o T
A FORIRE R T RRERY TEEET B T AT IR - 52
EER) TER SRR ERHFCER > THEMAL FEEEE - /£
CEREIMEEMT) &tk » RHCZBEIEHCARB AT AR - MhE2] 7 — (& =48
FIRJRRA AT B —— B FER A Z IR B 0% o ME - BRin BB Uikt 2 Al -
EICEREE C o AR EE A G BHA L2 - HECHAG - it
MEHC# MR AT) o IRIMEEFERFTEEE - 5 A A E R E A
FATEH B EEAUMRACEERE - 3R - TETERIR SN - A H ORI ETEEE
= FEAREGOR R R - BRRERAESS EERTRNAT - %

ity in Contemporary French Thought, ed. Timothy Murray (Ann Arbor: University of Michigan
Press, 1997), p. 3.
3 Tracy C. Davis, “Theatricality and civil society,” in Theatricality, eds. Tracy C. Davis and Thom-

as Postlewait (Cambridge: Cambridge University Press, 2003), p. 154.
3 Erika Fischer-Lichte, The Transformative Power of Performance (London and New York:

Routeledge, 2008), p. 21.
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Between Arts and Love: On the Dialectics of Subjectivity
in Yuan Muzhi’s Early Theatrical Practices

Jen-hao HSU

Associate Professor, Department of Theatre Arts, National Sun Yat-Sen University

This paper revisits Yuan Muzhi’s early theatrical practices. Starting with his
memoir and treatises on acting, this paper attempts to unpack the complexities of the
core of his theatrical aesthetics—acting. My discussion finds that although Yuan’s
systematic reflections on acting, on the surface, are all about detailed descriptions
of technical skills, in deed, they index a fundamental philosophy behind acting:
the mimetic dialectical relations between life and art. Analyses of his one act play,
Shooting Stars, reveal that Yuan’s pursuit of the theatrical arts is a way for him to
anchor his wandering spirits in the fatherless existential maze of modernity; as a typical
May Fourth youth, Yuan embarks on this journey in the name of Romantic Love.
During his early “Weimei” (or Decadent) period, his practice of female impersonation
lends itself to the realm of transgressive aesthetics. In the constant shuttling between
stage and life, he eventually realizes that the actor’s self and the characters mutually
constitute each other. It is in this realization that he comes to terms with a new ethics—
the self is always already deconstructed and in the process of becoming the other.
This practice of ethics in his acting allows him to deviate from the then-mainstream
discourse of May Fourth Enlightenment and Progress, and further challenge the
emerging heteronormative order of romantic love, gender and sexuality under the
banner of masculine, patriotic revolutionary ideology.

Keywords: Yuan Muzhi Decadence Transgressive Aesthetics
Self-Deconstruction ~ Masculine Patriotic Revolutionary Ideology
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