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IR © TEIL - BRIRFELAIS THPIREEIS ) ~ TEBIEE ) ~ Dbkl
S AN[F] REERES SRV IE B - PR RS S T2 SCRRRUSOAR ) B M52 B
M1 (inter-subjectivity ) HJEFHEE o ‘BRiEERA > BAMEFETEM
FEL IR (A IRAVI I BETESR T - FEE LB AN AR (discipline) HYEIE
BT A R H 2 A A AR R - A EFE B AR T B2 A B A B2
(@R AOfAIAERR AT B ERETERO MR (R -

BT AR THAR3E2)  (Relational Aesthetics) HJRMm S ZE i AR E/ O
(N 7 A R EE L TS SRR, - BIfREE2RU S v AL - fifh
W (Nicholas Bourriaud) & 5tféit » FaREM A HEERY 1R - GES(ERI1FE Bl
BiE 2 [E5 388055 ~ B16 - > S EiRERE R - SRR A AR it &P - £
N B8 H @ ERAET S HICEEE - haiEhEsin zor L BE AR RE (R ERE 7 Al
VER BTG » 7250 TR B s LB R s 3 - B Y B AR T
AEEEEE I - 5 2 » BHrEEBAERRRI N AZIE - 255K H) TIER
FENT AR 53— L BB R U o °F B R (R 36 SR B R F AR R Y
HETE  HEHEIB R EE 2% (EE (poly-authorship) J7 08T » TR L
VEER - U H i 281 XElT (participatory art) FURIRE » M5 RAITERE K
FBt ~ TORBIRR ~ 28035 tHEN H AR 80AE A2 2 mt &R iR > (U A48
MERRS FIRE ©

X1 > 1255 (Gareth White) f@8E » Z5{lrg/E LA B AR A8 ~ ARt 3t
Al R B D - B 1 LA B2 1B DU ~ A5 RS DITH IR b - 55—
SRR ERE TEREE) (B EIE o E8 5 SIERRENLZY) > Bk
LW EFME R AR SR - IR ~ R - 22~ THEEH BRI T
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B RGBT H o o

P MEREHE  (FRAS: BEREHEZE) (Fk: BELLEHELE > 2004
£) o

6 Nicholas Bourriaud, “Relational Form,” in The Community Performance Reader, eds. Petra
Kuppers & Gwen Robertson (London: Routledge, 2007), pp. 101-109.

7 Gareth White, “Navigating the ethics of audience participation.” http://www.griffith.edu.au/__
data/assets/pdf file/0004/52915/white.pdf [accessed on 29 July, 2014].
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1980F XA » B FHFPATA LM FTE AL D B4 L6 KFE (site-specific
performance) » i H ¥ 3 E B o IR R H 40 A F KA I E X ARE & MAE B AEH
BB o AR 0 AR AR B AR 0 R i M AR B89 B4R S o R A
T2 S (1)~ RBATHIR T HEGH R 5 (2) ~ WAE B F A EEAETHA 6948
MAR : 3)~ ##A& /478 / XA/ B/ Fihdirar /R /EL /) ZHNER
)~ BFFZBBAE R BHA BRBREER (5 BHLARSEREE o R—1F (¥
BB AR L  FRENA TARAEFER%) (ZhT 2 EHM 6 TFAM 37 B A&
Fa 0 201154 A 23 8) > http://www.tfam.museum/kid/template/Media4-21.aspx?ddlLang=zh-
tw  SRAA 201514298 ©
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SRS SRR > e A A e T S A E AR e > (o E A
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15 DIE H sz Bkt - (MR RVE T — 758 ~ (e EEEUE AR T
ATHEE ) AU o PEH ARSI S o TEMEREIEE ) - TEEIECE ) 0 MRtk
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FEAEREAERE R - EAFEESIZ R A - BI5 DU 5ES) B AR ~ 22
MV B R WD IR A - 53R 1E R - M SRR 70 i et R R J et RE
(R ~ RIFRHIRISCAC 2 TTABENR - STl i 8 P TR 4 R R B v o () B
BRI WA BARVEE R - HEFREER - 2 H BRI ey ~ EE
BIREARA 53 > AR TE T@% BEBCE RIS - S8 FH RIS - (8
B FARIRIGEAE K BEARIC /738 o “HRAE /7R 2 2B MBI ~ 28R (Bertolt
Brecht » 1898-1956) B2#fE4H (Richard Schechner) HJEIGEEHKBE R % » —

U #ik: (ZELEKE) > B3

2 Rt (EMGTEE FHAREIAERRE) (&b BB REEH0
RALEFHRAT 2 20115 ) > KR o

Catherine Hughes, Museum Theatre: Communication with Visitors through Drama (Portsmouth:
Heinemann, 1998), p. 23.

14" Tessa Bridal, Exploring Museum Theatre (Oxford: Alta Mira Press, 2004), pp. 11-18.

Anthony Jackson & Helen Rees, “‘Seeing it for real...?”—Authenticity, theatre and learning in
museums,” Research in Drama Education 10.3 (Winter 2005): 303-325.

16 Hughes, pp. 28-30.
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KIS - PIEE BRI ps R Bl as g - B — 1 AR R (R —— @ i)
BHEISHIE S - B ReSE BT PIEE 2 — SRy B R - rE e IS RS e it
T ERTRIRE o ORI o IR BRI R TR A BRI S
FEEEANT ~ IR%E ~ BF ~ BEUERERBHEBAGRT) - W RS LE AR R ]
- BRGNS BRI > IR T B R S R ARG ~ JRE ot BT 6 22 S R [
R AETVIEERISKE e - JET AR T (TR LR, 2 AR (IR DL A
6 AFEER » BIG2IE R RS G %0 © BISITRE & e i A R &
i 2 EIMR A E it R - B A sl R 2

SRR ARG s B B > IS FEAE (Tessa Bridal) $E(y /71 61
%W (Ira Shor) HLPIZNBERIUM™ » LIak JIHERR SRR AN 38 B 7
i) ~ BUERAESIIE S ERL DSER R H » S R BE A RIAR 2 S AR SEHRA% - DUR
& 11 FER 2 At R ) i S ARASHUBAGR o SRELTTHARIAI A% (Anthony Jackson)
FIESR » HH(E TEEMERUIEB R - IR o SRS #
BB NRARE > RIMLERER RN » NE R TIE SRR RENS - 1 *F
It FRAEAAIAS PO AR E R AT SEITIAR » DA SCEHC @ B R R ARAS P
M2 (ERE) BN ELHMSE - BFRICRE R 5 F ik

Anthony Jackson & Jenny Kidd, ‘Introduction,’ in Performing Heritage: Research, Practice and
Innovation in Museum Theatre and Live interpretation, eds. A. Jackson & J. Kidd (Manchester:
Manchester University Press, 2011), p. 4.

Hughes, p. 18.

19 Jackson & Kidd, p. 1.

Anthony Jackson, Theatre, Education and the Making of Meanings: Art or Instrument? (Man-

chester: Manchester University Press, 2007), p. 238.

SRR RIER LA FRG I A E AR ZRAN THERAI R
SLMAY s SRHHRNRAEACRA 2R ~ Mk AR A SILR 2 M AT 5 AERAES] R
FHEEAE T F 09 BLEE 4T B % © Bridal, p. 137.

2 R@cFEHTH (Paulo Freire) S9BFIHF £ > LHRIB AP ABAER - B AHIAIR
e A 9 K~ AR S B4R R TARAE G ] (desocializing) #9 %% » i fiE
A E 58 89 38 4847 334 o Ira Shor, Empowering Education (CH: Chicago Press, 1992).

2 Jackson, pp.177, 196.
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HIID I LR s B B B R R ~ MRASFEAK ~ Bt ~ DARHEERT—
NIrEfZ AR TT1A ©

(=) BREI#HA

BRETAE IS — s I By Ze ] » DU B E B0 - BRI
B 56 BB BRI B 2 [ —— AR RIS s T ABE T ARHIRES
EGRCR [BET 5 © PR T ARCERS ISR RN A - AR IR E
~ DR T R RSB RI B R - sz BIR R AR T S T B ES
e EEER | > FHIE BISRE T AEAOARSER - KA R BAE TR HE M h 3851

FAUM ~ DBAESH ~ FLA2M KT AU - FREEU - REBEU - THAELM o
Hob 0 B AR (HABR2 : 2E LW HAZ) T8 (FEORTEH LN - ¥
M) RUEEBGEREAFTNSR c WAL 2ELLHEREN [ LHRGH4E )
(http://dig.nmtl.gov.tw/yang/) = #5ik L2 e &8 F by TR B0 ——R &8
i£ ] #3k (http://www.soyang.tw/~yangkui/) BAF#F % A4 2 BMH6EFILEH &
EWMERANRE - HHFH > 2L TR BLFRE) H8 £246% (AALMFE)
(http://www.youtube.com/watch ? v=iC7TnHtCMZTI) ~248% ("8 8 T.894k) (http://www.
youtube.com/watch ? v=iC7TnHtCMZTI) > AR B & K2 2B EFB LG EZ AR T HFY
1oty (EMIEF Part 1) (http://203.64.184.11/podcast/show_episode/28) ~ (FE 4L FPart
1) (http://203.64.184.11/podcast/show_episode/29) > & F| & AT EHHH R ER - 3t& £
BA A 2012525 A AL B XA G 8 EHRF ZAMCEHE S5 T 28 TEAM
HE)  BBEEEEF (RN ELLE FMike (RBEE) | EREERE
Az A PRFRELZAMEOMALRLE B RRIBRTIELY (MELRREEERE
F MY B A R 4 fR R R AL o
B OBBAREFEALT S R AERXE R~ L EERRGORFTRER /A
SER > BARKREGAHRA X E QA LRSI (Creative Drama) ° YUREI T X 5
RAEML  ARBEAE B Y B (Theatre-in-Education) ### & B4 (Drama-in-
Education) ° @13k EAMFMBAZAZ o L > HYRGREG T AMBEGHE > HF
JERR Fo B3 PR R R ST B RE e a9 2 B BRI ARG o ST TR I A A AR BB PR
F#42 &%) (Process Drama) ° LBR#A : (fEAMRME E 2 U BRI SR
REERANHR) B AN N04RABEAREMANE) (24 BLRAKRE > 2014
F11A28) -

2 BEHEF R @ 0 it (Jean-Jacques Rousseau » 1712-1778) 8 [52& 4% | $4£ 5 (John
Dewey * 1859-1952) [#F L X% F ) AHET TWUREI TS RET ) L Agm
(J.S. Bruner) [#MBKXEE | -~ #Z4L (Lev Vygotsky ° 1896-1934) Al & E |
M EH (Paulo Freire) [$LH|IHF L) AR TEEMPOME o ARG T - A KA
FAR i 4 €092 & > X K (Augusto Boal » 1931-2009) A T#-3% % 1 (spectator-
actor) BT BT AL Ey M > 1 & % (Peter Brook) M Z W EI T & » BHBREHKFELL
77 89 A B A S5 © Jonothan Neelands, "The Diversity of DiE-The Application of

-189-



BRI R H i

FIEA BRIV - RIS — B NERAN T X HE2HE R
()7 FEL 2zt » USRS Py B SRS 5 RE - AN DU IR H
R AT EECERIS RN  BRimEL AT > Bl — ABTa] i - BAA SR
SEIENE - ERRIMBIE RIS RIS TR A R TRe e SR TR
2K - INFER B ERRR IR LB AR EAE TR - 582 B E (LA ERLE
FOBREIRCER D - SETTEL B B 7 S Ba ) B fHRRARURTRE LA - R > ERAlE T
R i RO AR ~ BUANERE 2 FRIRGIE A v i > SR H AR - thEOREESRE
MR BB, > DIEGE - SR ANBERCRERSHEBOAY - “SEHES - HiF - #
AEACHRICBREIRE B D - BRI A ERIVEE MR E M ER = 2 -

B IR AR BRI 2R 2 AR AR RS 2 R DU RE R A il
PRIVSKEIRRIE - BRAS 5 PEE RO FM R H DI RR B RS - ¥ R 2 B
TR AR 8RB —— R AL o SN RS e R M & iE A - LIRS
Fft SRR ~ e B L Fife il B o (1B AR S U34S - SRR SR e B R T -
LUk NOMTRsEh ~ BB R < JE AR Bl A S s e K -
EEVWANAER M Tk EIRIGE BE RIS - LIRe BB ELE REL - S ~ Bl
iR71 > FELLE BB SR R - £ 3R T AR A R AL > 3 H
FERTSREIH ~ B RIE BGRB8 H B3R B A A P

p=it

DiE in Schools." Keynote speech delivered at Taiwan Educational Drama/Theatre International
Congress (Taipei, July 2005).

TR A H R 45 (Aristotle > 384-322BC) ¥ 441 (Richard Wagner > 1813-
1883) #FAMA RFEAXBERERARNES LT RACHALNESREREH
H—fr o ERETHEEGER I REA LM TEATLEF > MAHE > UHBRRE
#* o

B A OHAREMREY - FHE 4 (Dorothy Heathcote » 1926-2011) A5 8y T 45
N (teacher-in-role) ——# M4 8 — B I BRI H IR BE A & » e BE T
BRI AD M A A £ AR BR 09 2 8 o R EI4EMT (Jonothan Neelands) $2+ /& (Tony
Goode) ##1 » €T A ARG AR ~ R BB D F &~ BHF S0~ ARSI
R E S ROLEFEATRME - RS F - ARV AL NBZANKE - K E LI
BEA—RZIPFE > f AR B R R 4> R HEHE o BB (John O'Toole) /&

(Julie Dunn) BI32E » #E NGB T T FRBFGHA L H 5 9h > RS A LIRS
B ¥ 4458 £ 57 © Jonothan Neelands &Tony Goode, Structuring Drama Work—A Handbook
of Available Forms in Drama and Theatre, 2nd ed. (London: David Fulton, 2000). John O’Toole
& Julie Dunn » B1& 353+ (UM #P £) (&3 - &k > 20059 ) » H33-35°
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BB - P2
fiﬁ*ﬁgﬁﬁkf"’] EE EMAERARAARG LR c HLEAFHEAR
C AT AR KT ~ BE S RF 0 SRR LAY o oo F A iE
B FI R BORACA TR AB SR E It Ao R8I (F Bh e
WEREEEAEERRGAH) » EnEd DB RNy RO EL
PR BB T A B BB B R o
Z It TRPKE S8 P ARG 4G 2 i FLB A Mt # e > DR AS 2 IR/ N
FF -~ R/ NSRRI NGR Jrif“c;%é}@% AR E R Bt R LAy B
iRF > B A Ee A - FidEE
R 2B R FUE SR 22 Fr i% » REHE R 2l T NSRS
bR A BRI AR S AN B 5 35 220 T1EWI 7514 (conventions
approach) *E{TIRFERRAF BLHEL » BiEES U IR S AL BT M B - B T
(B 7 2T e RSt ar ki & > 5 5 H ks R R s
ERHE OB - B HERIIR - B2 MEEE EGENESEMERE
R FREN) FIERRE » (Rt SR 2 B SRR A e Bl A2 - BB R B
TR AR > BB E 5 it & > Bt B L R AR

;‘H@ )

(Z) thA £

it RS Bt G SN B Z A8 - TR SE B Rt Er Ak
[ EsfraR ToAgsthrdodnt & 1 F T DA A AE R fR ) AOREEE » DURETRS
ManfaEstiy B TRRRIERMT) RO - JREERITERE B E B E - B ERIMEES -
B B A T SR R AR A I o R R E R T TR T

2 Neelands & Goode, p. 106.

30" Neelands & Goode, p. 99.

3 r#ﬁ%’éﬂT%iiéﬁ}ﬁw}(&\?ﬂif)?]i%éﬁ”ﬂﬁﬁiﬁ‘ﬁ‘iéﬁﬁui EFEMEXEETERREER > &

BT R ~ B R R E B TAR R Ao Rl i A BT R AR R IR F T A R )

%mé & o x\fﬁiy‘%i&mﬁﬁﬁ‘é‘] ./E7 CAA R E AHEBE LR o BT T A
FZBRIIN e CEAABTRIFNE R LREBG 0 EAAR A FRFOETRALA
E# it Z L o | Neelands & Goode, P- 99

P OBEL: (A A2 ETRER) > (EEEREMITHE
BAERRFE) B F%iFlzzhé‘ﬁiﬂﬁ% 7]‘5 ﬂ%%’éﬁfm VA T7E%f / 4 B AT 47 By 3t
£ AR R E) (Zb: BEXEAEET > 20085 ) » H277-289 °
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JERR(RE5 TRt SRfRAE ) 1UFR » R RIRFHE 13 ~ TEH @A
—— BRI LA RS S E BRI RG> BLBER IR BT B ARRAR -
A RAR A E B E R RE AR > A T AR METFERE L > EHARE
JIFIBIE > A SINER A BRI R » DIBEIRL & L Im A IRER -

THECHA AR IEY B BE 18 £ AP G R AE B S BLE A BUR BG4S
o ik BT R BT SRS 2 B FIAT IR ARAS » B AIEIIAEES - M3 (Baz
Kershaw ) fait > 15 7 BL&E—EE 8N ASULrIBEIE > LR ifFesis / ik
THENRAS > R PR AUt & SO LETE RIS AR - KB BISRIRT R & 7 B3
I EE RIS - SURPINRESTE (the contextuality of a text) HffAFRIEHAN
o % e A R A R BB T o i thd - RUEBE @B A ORI B SCRA (R (inter-
textuality) EE5ER » BESCREE Tt B A TUFRBE SR - Filan « Big ~ O
SRS ~ TR EAFIMES - YBOE (Alison Oddey) HUEEEEHIE TERL R
RIS ~ BoA ~ KBS RIRSORE 2 MRS n s
RS LIB B > TR o AR E A T B % (Clifford Geertz »
1926-2006) THi/7413#% 1 (local knowledge) DU iefEE2 a4k - /rEIFTE
(R B HAERARES RS —ESU bRV » R SUbE R, >
BN ERTIL & ~ BOARIREE o “MEIL - FAE TIESS Z RN L FH MR - MR
[N FITFERH 2 SR A TR BB AT I R BRI (R 5 [FIRE > RBAEHT
AEASE ~ iR SR RRRSE > PR fHRRE ~ SCRISEE - {€HR I ~ o LIRSS
(R - {F s B2 B 3 T SRR AR B b o

Zyihiffi (Peter McLaren) iR G EMEARES ~ FEF ~ AL
HHIEN AT SRR > A REMES HFIGRE - 5 S (Henry Giroux) HI
gt 0 TIRRERS T OV BT FIAE kS AR At M R - i q 8 50t i B i 8 i s (R A 1

B RBRIZGE o RIGH 0 (RS AR > (KA EM) F1720 (200751
A) > B104-106 °

Baz Kershaw, The Politics of Performance—Radical Theatre as Cultural Intervention (London:
Routledge, 1992), pp. 31-35.

Alison Oddey, Devising Theatre: A Practical and Theoretical Handbook (London: Routledge,
1994), p. 115.

Clifford Geertz, Local Knowledge: Further Essays in Interpretive Anthropology (London: Fon-
tana Press, 1983).

37 Peter McLaren# > # 18 % ~ IRE&H « (REAE) (£ : ER > 20035F) » B308°

34

35

36
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Fo ) TS o iEREUEEEEAIEIE S REIVZEERES I
B AR T ~ B FE R B R E SAVIRACE - ER R T AN At gHUge
FIELREHIAE—H 2/ ARtAE - (22 EHEES B S rUfseat B fth A\ —
T3 [ L OB - (22 AL rh— IR G FAEr B A - (EETHE
TrBnE R g RE B - — Bk A HAEE R - 2RISR - 2k
TR A 2 RS IR ARG R 2GR - B R 2l oK s S SE PR et e 2 1% - 098 RE
FFHE B TE

() 3= M E R

RIERMARA T (Homi Bhabha) ik » WifH S E LEEH L2 ~ 22
VB E B > DL TIERE ) pUAURE B » T FRIR TTEIER ) (in-betweenness)
Pt B J& Y 28 = 221 IR E g [ RTHO AL @ ~ AG R BLE B - B B A R 8l
P o VEHF BEBRETORABLEIRG - fEEWaERIE - BUEIBE Rt B 24l
5 s R 2SR T NEE T TeEsgdby ~ TRRRRIEE L D TE s b AR
o

B B EMeE RIS R S 1 T N PR TSI BB SR~ T
A~ THEFDEEE =R @R TEEITIEY ) ~ TIAEH
HoRE ) A TEE R EE ) FeTH - &R EE I TR AR
T > WK R A R BE DU A RS8R A - M pE ZREEIRIIE X - Rl
B CHIEES T T3 R - Bt - TOREIRR N80 - SRERHH > ZUERH A
B LIEYRRIEA ST - GEAH A T EE G B AAHRA] ~ e s Bk
i o

HE AR R RIS A > BRER PR - R i ST - Bize s

38 Henry Giroux# > BRAGHIZF : (K Z5&SF) (Zk: HFHF > 20075F) » A7

3% Homi Bhabha, Locations of Culture (London: Routledge, 1994).

O TR TEyERY) —FASBRATEY - X ZME > BF B AERT 674
WHHgE S B EMAL I BRCEA R ER S b T R R ERERAR
FHBRR ~ B BB e LR TR ATR R E - RS % 38 B R] 2 SR 3R X8R 2]
BROGA 0 F BRI F TR BB - ER——d BB DR SR TR D R
Ao FHEBIERBFEZES s b L&~ FFFEE > A Ma i (FL R
W B AN ) AR R HAMT O BOR Tk o o WA A BGE A G AR - B
FRFGHETED  THED W A R A LT E AP o Bridal, pp. 1-2.

-193-



BRI R H+ i

Bl R —  “HERE - —BEREES RS2 - /e g
Ao THERREEAI R TR B Tt g iz - BRYTEERIE
a5 B it G S SRR AL R - N FE AR LUSEITE X 23 - il
REFUE LG Eant R E R 0 PR RIS B 2 gy - L
MDA KERE ~ TE@EMRIR A ~ TR AR ER ) = (Rl o Al
(DEBZE) ~ (BREBRE—BREMORA) R (BEsRER) - "5
BRI B B o RE B BURAE R 2 RS B IRES AR - JRREEBh S R
BRIGHIR B SGET TR © 20T

1+ SRR B ERIE B K

T |HRTRER > B
R LR ERET
TEIEE > A0l
ERFHIEE e
28 JWRUtER
BB RE R AR5
frd > A E L —
AESRERE ~ FIR
EFEANGEESE -

P RS X & i El o
it ZUEIH AR IR AR A5 2 1E
E K e AR - KA
BB E R B A D EER
& IR Rt g £
SRR ~ EEHIERNE
A~ IR BT ROR B 55 4
F RO GRHEEFENE
%o

E g K BB\ I A R
| e — mERE = BRI
% B
f [S0E - B BE | SR - BhE - 50 - 04 |58E - g - ADE
|2~ B - ARG | e R  BYH - |2 - FIATE - A
A5 I~ | B H A~ K - R
R BRSO |
N
B | (Brastk) 4| 290t (GBAE) b | REbE (G

L)~ (BREED) -
ClERERELE) ~ (F
B—HEE) FRSCE)
AR HEENIGE
[ B £ SCER IR TR E
] T HRFA R ~ B
o DU At E A
feflbE

A () B (BEBEEH) GRESFEERE . (REFRE—HEREMBYTA)
oS ] o A EERAMERARE  IRBL - TABERTBEEIEAASL K
FE M SR ARG 0 R B AR =l TS B~ 42 Uik
P L SIER CAN -

-194-



AL~ 1A 48 LB 3 6 AR 1

A TEAAE - BRI E—BRAKBTxEEAET) HE A

FE RG2S ERAC @ BE AR AR ARG B S AT 3R DU Ream & Fl i al 77k
TR DR R A ST RI AR 55 38 F3 IR A - BoETLALA BRI A BR B2 A A » &
RO (LS 8 Mo BRI P RIRER T — A2 A
PN E H 2k > HA—A0E BIEEA IR AR FEEER A - 0T

Higm bR A BRI - Stk - mArAa s TaT
K2 B AR B RN R B A ) T

A |G | EMat
A | T | BpE
— |YBJIEZRD ~ K ~ it - HAEZ)
B | — |EEfE - G
= | AHEZEEZE - f#/
— | AEREER S R R - A S
C | = |HAZEZ  GEH - BRBUFEE]
= | BHRBUEZ
— |5[EE
D | — |5[EEA]
E | = |HA%EZ)  BREREFEZ - 5882
= |5lEE

R AR o B R 2 BB BE B R % o @ KPR A RIS AR
AR R ~ Poih A7 A et BHSEZE M > RIS TR E N E R SO R
5 EEFMRITRE TG - HEE - iRIRAERE 2] - B E -~ IREEDIEH
FIFRE ~ REBEG BRI EGEE S A e Er s mERGZE
BROHBTRIA ~ 2 P (HERIRE M > £3GT ERANT S HER
HAREOR - W o FE - HIRA R HINIZE RIRIRF R T A kit - —
P2 TR e AR IREE 8 Baxa IR Al » B - 55— COFgE) IR B IS 6E
FEEHRHIMERS - BCE RG2S B TRk B85 Tma — ikl
B (MEBRE R AR ) FIRL CAm IR R BN B

-195-



BRI R H i

%~ RCRFIHERA) ~ BT - KB R G0E T2k &EE T - (£3
AR - BIECR ARG R TR - 5 =20 (i) ARE R a R
AR B8 N —TEERRE - eI E ~ R P HUALE R Z TR U - ot
It BERREE BIRAAGE LR - BEAEEME M - RET LR TR
SRR AVE > G40 : #5325 B (S(H BB kg MR S8 » S AR b 8
1 o 71 - S TR A B REEERR TEEEEE - thREEERE
PO RO R L H AR At - A 05U Bl R AR X S SR T RS
BLREAE o FHRARRE AN BT - AR eI T oK 1A THOARES ~ JE B eliefe &
o IME TR

1 : v BRI Bk ilEe ~ it - A R R B B
g (EEA) A8 B BREFE - S E RN

M=ty t

2 - B R R RS ~ Wi - — A%
FEEA WA ~ B - ER - FE

-196-



AR B~ 1A 48 Ry 8 AR B

A TEAEE - BRI E—BRAKBTxEEAET) HE A

3 : AReREEE s B~ REUREHEL RN AR - EREBGT

Sy - BRI S TR S B A R M e HR A 2 R B R 5
FEMME AL SEAURET] - W H B i BB IR b A S R RS - INIEME S
B HBAERIHIRTZE ~ A - R AR =/ N RS - W3R » H
o B AL E TR 2SRRI N A E TG - 2 HE ARG EEE
EE L Z AT TRERBE E CHBEIRES ¢ BT AR TR R/ E B A
BRI SR CR AR A S - S 2 8 N &R IAE 1 T R M T4
R o HFSHT LI AP r 22 2 RS 47 KL B BEIRF A B 280 - IRIEAE TAESIHE R 22
BB = H thid] » S5O = (5T - oG TR E S HRRR

®3 - HHER - BURI:E — BURIEGE B 5T 1 TR A
K] R BEEFEM

mumg &

EF

T

EFBEITE (B
B AR B
Ve~ 22T S AR
(B ) RS T A5 R
ERX NP

*PROFIE ~ GRS ~ i ~ FrbE
e ~ s ~ JEfrREEE (RARsb)
SRR o

*HCE R F BT SCR R AR - iz ~ &
BF - RER  FFIEARF N L2 R

O R SE

B

o) N ARG

P PRI A RIS » 255 RN
MER A+ (BEBPERE

T

P BioR N

(RFES) ~ (RBHEE) BEER ART
IR R SRR

-197-




BRI R H i

e [BEE )~ () - (T~ (=
o [BERRERTN s e ) - GRS
St HF B Y P

/bt EBSRD
BREERNE G2 | e .
T e GEHIR)
TEAETEEE -
A AR AR B

B SnT B RESE

% 77 o (RBSIB ) -
| oo [RSORSUEE -

i (I
%EAHF%@@@\ﬁﬁE

e i

% ERE R (BiaA | MR S B A
\ R ~ FHEE)
igﬁFﬁﬁﬁ

ER—RIE - B EEIEE Mt fF 2 fRIE 7 TR E ) (context-
related) ~ T7EHIME] (here and now) B TE#M: 1 (inter-active) HYJEIH3E
B SRR RS —(E B REIIAL S - Fefee 2R ZHEBEZAFEIR ~ #riiEhE
NRAS TS ~ BN > 04 DK S B SRR R B A B2 B i B R H S A T i
ARPERRET » DUSGIRIEER /R0 o REPR A2 B S [E] A2 i FE B A,

=~ A EAE ) fok
ZuhraktE > — K ATE > AQBLEHGIHER ¥

BB —HE TR AR~ E@AR - BT AMIEERIE ) “E RIS
A BRI FIR - gk Ze R 1R DU BB e ot 22 1 5 1R 1 H B R B P R
WA o e — R Ze ] ~ B~ R - (TEBBR Z M E R > YR
MR - BRI AN - PEESTh  REEHBRARE SRS

2 B 198459 A208 F T H L&) o FLA B ik L RS M ITARE o

4 Jean-Louis BarraultZ 35 » 3] 8 B &3+ CGLRBBI 692 F #iEBRAHBRE 2 FA
HF EFHLEAR) (F3k: EL o 1999F) » AT

4 Richard Schechner, Essays on Performance Theory (New York: Drama Books Specialists, 1977).

45 O’Neill & LambertZ 3% > 3] & Phil Jones » &% ~ 7 KA ~ il ~ F3U43F O

-198-



B~ gt R—— A TER B - BEGE—BRAHETxERAET ) 1A

(presence ) MRESIRILILIK - EHAEGOIIRRGE L e THIRRE » FEER
BRI AL RS o BORSEER B — i $—— 2l Rt 7
ABIWEERE T » 354 R AR BB - A THHBAIASR < %

B Bl o) IR B S 52 OO B £ 45 AR D S5 T ) e S0 4 00 17 8 Rl B AR 1
It NMEEREZ RGBSR EME » £ LB SRS AR (fusion of
horizons) * —JFHERMRE /7 - SH— 7B E C » VIR SEEE (com-munity )
(P P ol 2 S AR R o JE A o - Blg 5l At Is > 3R B 7 2
LIRS > ISR ~ #8E ~ M E BETEESERE A - @EEniE - 8
E - WEEIG SIS > ERRTEE - *HEY (Claire Bishop) $fE » fHEf
& TiitlE=[F7E—EE 1 AIRFEE - DURA (R Al Bl F i 2R 0 2 AN e B
R AETIRRGR > A TRRER) RO TRAGRAZE ) BOYeEh > & rIiet -
S R TS AIBGATE - IR MR B R e o
A TR 228 ST B B 1 B S 5 18 ) AR REEL T B R P e e {288 A
fili o RGBT - TOEERR - B2 ERIEERE A F IR RIS LAcHE o 1EETE
th > FEESCRUERT (Cecily O'Neill ) FU4ERE -
e AT R E R ARG A R - AR EARE R R
NGRS o« BT EREHEIHEFHIERGHE > FAEEMEHHK
Bl AT 40 0 REM SRS > BT ~ REEZ M ~ R FAH]
WE 1 E o ARHERAAAEH RS o>

By (&3 Ao 20029 ) 0 HI17°

6 ThE ey Rt @ @R B RINRKORAAIGE > HUAETERTES D
AL A2 89353 (discourse) oo o HI R fr L FRMF o mAHAMAARETRGTHRA
o FlAMEM: (ERALEFHBEAR Pk —RERIR AR E B FR) - HF
WA RO Z G (47 - B FEZIT > 20035F) o

OB REERHEE (H Gadamer > 1900-2002) E kBB ABLA 69 &5 ~ 23 ~ LIL$
B ABHFFHAT BAGRE > AN RARBRZ MG AP FE > O2ARA
Z AR > BEGRAIIRAGAI LG > W T —ERRGERPRET
B AT B E A IRA ) o L RBERA D AKRBE ) XTH AL WA FARLTE
B o EmE B 709 B S ALR M LR o Hans-Georg Gadamer, Truth and Method, trans.
G. Barden and J. Cumming (London: Sheed& Ward, 1975).

B RA (EMBTEY ZHAEE TR ERIRE) » B33-39 ¢

Y BT~ Rt 0 (AEHBE—Claire Bishop 4R EMF A X HE) » (HKS

#Air) #2468 (2013534 ) > B124-129 ¢

Cecily O’Neill, “Dialogue and Drama,” in Structure and Spontaneity: the process drama of Cec-

50

-199-



BRI R H i

(—) B fiEf

FUITEF (Grant H. Kester) fiMLEAEETEIZAAIIES - 2 S 1EIER)
SR ~ BIE AL TEASER - ARENEA it & ER ~ #88 - AVIHUR et -
TEBLE I R A TERURIR > PREOIEIE A HURZ - 2l ok & St i R BT i
SRAITETE » i BRI R RE Bk a2 iy 5 S ok ) P e LR DL R B AR B Y S 4y 1)
B o HREHER R B R BT AR - MEMBEREIAS (content) - HIHEERE]
k%% (context) 2

HALAR SRt EhREMR (E: » A sk TR St G FE R L - s s IR
77 E ERRERIILRERAGR - Bt s RATEE o BIAN - 52 B iRy
ARAL > BRI T SO TR RSCRA B AT RIS & B2 DO AR B
iR E NS T S/NFISE S0 AL R R VAT QI S 8- {25 EEl VAR
R T R SRR AUER XY - 1815 —OO R FH R R ESH -
MAE—O— 5 » Fribntlsme Gt e DL T EERERS - B4 BEiE > 285
FER TikGa# ) FERE - ARSI E T SERESEFR
farg - STt BIE - LR EaEC TR IR Fr i B (L~ A
Fft ~ 2Ry ~ PROFIRSE R SR SRAUDTRY - BB A TR R - B L
HIARIE » SR HER B E AEf T - e FEE EIRE A TOEY SRS B e
T

LI NPT A& SCERRC B BB - MR AR EEWT - HalEE
IREIRGZ - RGN - EEMEEE L - JOGRRER RN ZEARH B
A —BERH ISR EEER » DU T RS BN R - SRS
Firgdt g (B - REEEVRSCERAIGERIZERT » FIthc & fE P B B SRS T
B8 > SR LB SR AR R AL - 15 DAGE F 32 S B 5T B st
PUEEVER LI R — A TR A B B ARt A - EREE
RIS - DR BB T ig R AR RER - S LRt A
BRRIERERIAE - BAMIERTI G o O - WART DT LB Fh B Ah 5 2 s B

ily O’Neill, eds. P. Taylor & C. D. Warner (Stoke on Trent: Trentham Books, 2006), p. 108.

S Grant H. Kester# » S35 ~ AU 2 ~ Z4RF « (HEWAME + LARLMN F 69488 f2 3%
) (&3 IR 20065 ) o

2k EHE - (R REMBUE  FTEAERIE) (F3 BEEN R > 20065 ) o

-200-



AL~ 1A 48 LB 6 AR 1

A TEAEE - BRI E—BRAKBTxEEAET) HE A

HEE TR E SRR AR - TN RERARAEHES) - Teft T IREHIRNE -

FHBSH - FMTEEE T AT - FntimE ABEIEgE - B 7S5 RARIE -
MREGE Basa BB ~ SRR RIGRRREE - JR(ERS RS iR E R B R
B BUTERMEFE M C AR 2 B A MEERET T > DRI AEHERE -

(Z) HITEEKMEE

SRAZEIEERA - AR AR R R IR AT  SZEIRRSEEA
it RO JORE A SR MIZK ~ BB THUERE - B R A Bl SL [ Al F
# o i TARYHRS BRI BeE Rt Al e 3% - IEFAERI MR SRR
T FEHREHE o (LB AT R HERE T - FRAEHE MRS A > SRz
il ~ 55 < FHRR A -

R ke B = 2K E R R R R RS ~ RE LR ER AR A ER SR A - R ~ B
RAVGHIABERAL SCE FEAE o S84 BLER a2 L 2 [RIBE IR I 8 gt O i
% AT R IEBA - SURE (iR E S E VR TOER S - RS 2 A -
Sot - N TIEIREENR » T RBATRIRERITE RAIGE - SR -
k> Tat Rk — o

BRI TR AR - R R s A Te A TR B BB T -
BRERIBERZ EIBERE T AP E ~ BEAASBR B R RIS - B AR Z AR
TR FTBCER B THURE SR - (EJE I VERRRIE M S RIS 2 58 - B E R AR T 2 A
B E 2R - EERBAIL RN - T EIAET [(FI A o (HRE - dh eI s 2
71 EBIEEERATHE T - IR e A B ae - AR AR E R
o o e - e A= Ay SRR fR T - 2155 ~ TR B ELAHSCHR © 59— 77
T - SPYRAVRRIE I AE L E SRR B ESGHAT - e P g TEE - Al
WA RIS HBTBERNE N IRAREREIE « JAEE TR -
SRR - A % SR T FE T AP HE A o B e R

IR AR S B A 2 1R RS » B S RIATRAN - MR8 Hadt30E - BBIHERR
F LA » WZIR— OB SR B AT AR AR - A BT T IER AR
gk o /VERL B B RS - RS GRS IR RSO - R RN B B ER
R (EERER - W5 BEMERERS > SHETNEHE TR - Sakd

3R AR R B 2 e KRR AR 2 ABFRIE AT S AW B ARMEHR &

-201-



BRI R H i

BAGIEBPRELSRT) » B EEEK ARG E— (LI MER A A BB
iz > R RAEE TR SRR, © 730 » AEIRGSERAEENET THS » IR
FIERE R S ) s A ROR B - R HAE SRR B 15 DLE I S0 B R 20 58
JEHIEDR -

(Z) "HEZEHE

HIFSEREI B B RE ~ ANEL ~ H B AURRE - BRI BRI TR E & 2B H
BEEE) - BB e  EEREFFRFTENA AE - JRHASTE
i [ TEFERRE ) B TEPRSE ) ZREEARRERZR - BRSER M 7L
EHEETERIES - A2 HET I E S o HU 5 RS & - LIRS HE IR (R
HH - [EREPERFFFABIVER » S—J7m - EEEHIEIBIRENR - B
WRE S ELE JEhS— R ABH B HAUEbE T - 588 B - B AL - A
1B TSRS BERRARGZAT > BEEH LA —HRAEE - M E
BE ~ RESTIUE B R -

TrEYi & B E- EAEE B S E T ~ AODHT LB EdT - M+ =%
LB A L R 2R o S TGRS - WRE TG ELEhARER > TIELGE
RS —EHTHONRAS - REALTA B & ST LB AR ~ SRR - 3 B R SR AL
B AR o BRI FMEGEHNFIBICRUERIE - RS/ MHREREUR TRIGZEA
+=(EE ) HULEBIRRER LS - WAE TIEYS Z AR AR 2Ry - VIR ERE Y

SRR R o RS MR A AR K SR AR TR 0 N AR FEA £ A H—A
AT R ~ I A EARFEGEIA - £ A %= F R AATHABIA ~ RO AR
BRHEMAE: EARZA EAFEH R EREREARE - HL - L AF WA FHRAK
ATA24~ 25 B EANE LR RSHEEATEYRA B > TA20 A A TAF G 2B A TR HRE
AITERFEE - PRI R I RARAEFET » BELEWMRRH > RABAKXEER
Fo BT S AT A=A S A ~ ZHARE R GEFREE RGBS 5 Bk 2
FEEBGCERRARERG TN T s TH2SE THAHUEsELE BT IRERETHR
TR R TR @ QR > B EIK R F IR R R HALE » BIFHFA AR K
RS B89 5 A 5 ik A B3kl > 247 A 26 B 34k 4 HUIT o

3 Jonothan Neealnds, “The Art of Togetherness: How the Lessons of Play Will Rescue the World,”
keynote speech at 2012 International Conference of Drama Education and Application (Tainan:
NUTN, 26-28 Oct, 2012).

¥ EBBSME S BAMT TR BAANT Bk o FlMA L TORAE—1L > 51-605 2
£ 41-5058 F4% > 31-4088 =A% » B4 A3 3-165%

-202-



AL~ 1A 48 LB 6 AR 1

A TEAEE - BRI E—BRAKBTxEEAET) HE A

HEQN -

EEEIL - #RrER B AL ALK - BAHEE B GRS — AT
il B 2R LR R © RAAT G ERE R - CEEAT A B - SRR EALR A
ANTERALHERE BN BOREI TR G ~ AIVFELEH > FA - TEE ML E
T[] FEB R = RER S B AR 2 7 - DRIECH R A AL o R ORI A B 42 3% i
5 o (AR TS PREARAE - SR R s SR A - ORI - IS
R 2 BHRRBIADIRDT o BRES > £ B IR R IR AR A B s st R ok 75 A a7
Wi &R IRE AR E T 0 B LIEYI KA GRE - $HEERE
B att BT EE R T o (HEERORE A2 )R R (RERS E R A - SR
Mol EL R SR E U VEARAS - Bef® Oy DAt s 10 - BeAmiE et e -

bR EFrd - BBpERE » BEEE NS HE ST B ARENEE) - 55— R IIE
Yiith 2 M R EGREER o AR~ SO - i ~ SR EEER MR MR
Fragas b - Ak HEFAEE - 50 Il - RRIRIRNEAI RS 7 U R
Gl 2 E o Ll TR TG ) R Fedb B Ze e T8 S A HURA (% - a2 Bl
H I 22 R - (L B RIGERR I A - FHE R A IR - HLESETRE
TR - IR BTTIRE R © AR G Ein fL IR -
A PRE A SRR B WEERIRTT - W0 SR - — (LR U AT - JEH
AL - P88 > PO L o FRELRGEI: o (BT AT i B A B B A
L > [BIFE - TW~efR | REMLHE 7 — B - AREBIIRIAAI AL OOLE - 3EFE
o SRR B o ASKEIR R Gt o FHRETEE - MATEOME R, © TRgRIK
f > I » i —RE /% - 1 IR > EHEERALG - T A p g8 AR St
S o (EBESA R E R G AR 7RI - FUE AR o AR A
ACRNEERAVIEIE T - thPEREEER - A BRI © Stk - RIEEER —IRMTPE R
SR ZER T REE SIS o B BIERIR ARG N RE A - IMTHE
THRHE - B2 EMEA 2 8% - W BHEE B ERE SN - BRI
FEFEEER ARG AT - HmA EHE AR - AR &
BT R -

57 =R LIRS 2 DI i) L an A8 BR AR s B3A% O (EAERRE TR H
BOIRFRHEE RIS ARG > (RIS B R - SR EN7 5 R g iy
MFEEEERE]  (brotherhood ) - fHE%E REHEE A L NEIAITE BN - MIHC
8 - W HFBE RGN - (5% » BN E R 53 MCHIE & ASHIRRE -

-203-



BRI R H i

MEWHES(E A2 TTHORGREEG - TERRE R PRIEA TR A L a8 Be - & T2 AE
ARERC IR A - B e i S SR BT B B IR 205 » #5507 A AR R
FERFEERLONG » DURAERL PRSI ~ B8 - e ~ RS - BoRs TIF
YIRS - M2 SR A e - (B iER IS LA ~ TRt
G - AERTEITFTS - ETAEREERE B EHE H O TihE ) -
DL B i® B A A5 RR A & Bl & - P &2 2R ERIFT ~ HIERY
(I3 o R R RE ~ B~ SCFRUAIE - ARSI ek e B R - 2
H BB B AR 2 1% - ERIBARE B TR 278 M ~ R
ERZERMBEEAE » B3l 1 MYIEHEISRe S RE e Tl sy i
AR, o TR G - @ C eSSBS - TIEYRE M2 52 R AR
A R ~ SLHBHUREES o EORT LR R ORI BRE AT - RS TR
HESRE LR 2RI ERUBIRE - BIERITE B8 Tua)idy - 40 TEEs Xl
R FpBERT L PEH - SRR - (RIS 7 SCRRE - 1 TR SRR B
iR HAHEEHRH - "ILRRTPER - HE A ORRSR - 1 EEFER LIRS
TREERIE LRSS - 48F SR ARBSIREE - — )T HE €2 HER
BIPEREST » SA— T HHIFIREBA R BRI B A 2] -

It — RN TAEY BRGSO BT - B e SR S e fr 1 T
PRI - PR EE S AR BEREACR - 7RG PR RS g HAUHE
BEEEE - #  ERENBEREEBRIEL o PAARIEEREE - B8
BEAHIE S 2 S E BRI - AGIREAGID R TIE - & 282 B EEHEERR AR
HABOERE - IR R HERR T (BRSO - iR =K - (DR
&) 81 (B ) AR (LR P Em R B (MR - (BB E
— i RE) MRS TAE - SMaA — (PR E B e it =K Hhss
o IR e AT BRI - TR R

TREBRBISCARBIFRIE SR » AT 1RO EE ] 2 BEREAT IR S

S AR R A R o T[] (B SCA AR - B &g AN
IR il o AR F T B e AR ifE = 5508k - i i B — i B BTS2 A

6 Jonothan Neelands, “11/09—the Space in our Hearts,” in Creating Democratic Citizenship
through Drama Education: the Writings of Jonothan Neelands, ed. P. O’Connor (Stoke on Trent:
Trentham Books, 2010), p. 123.

-204-



AL~ 1A 48 LB 6 AR 1

A TEAEE - BRI E—BRAKBTxEEAET) HE A

t BREAILI= R 28 AFEGEE A FE BT - BRI RER
A BELE R B R AL, ERER BPRERE © B A aniE AN
fin ~ AFEITERRIE S E A E B REVE TR R AR FEIAEIEIME
FIHE > TR A A AL PSR RE BRI - M5t - 355 BRI E ik
WEHEEN R - NERERRIGASIER - rEmiI5 18 E - B A
HATGANYE » HHREEWRAIRERGE - IAEBE RN EH - 2R LEF 1S
BRI - LA EE VT E R TR e R Al ¢ A0t - WEIREIBIAGE S
RESSCERNE » AR EEE S EH - EEbME DI EL - Zu@ s g5
TRATECEMIRTTE T - (R REREEE HEMRZ T EEMAJRBINZEMET o
S LHHSZ IR - S AR R T2 - AR — A e Bl a s
S BR A RBE I RINE A PY )l - FLOrReseds o AR —fik - 7H & e s E
THER > BRI T AP R HE BRI FRE - Wi 7 (SR E—2E by
KIE) AHARHITERRIGIIEIZE

(M) SEBAAME

HIFS TP EE RIS — REIGHEUER BAARKIRTT - TR A S AR ~ WA K
HEHE NHRRE - JhEMRISE B -~ (TR BEET) - ] RERE ) e
SR S T — R 5 B SR S AR ~ 2 8% o JRBI > BRI B A B (]
A~ ik G LS B YA SR = RIRRE A B E T » B I T i v e
o T AR TRIVEE ) REDRETE TEIRS W E B > L
frrme . >

FEAZS » TREEGRE R B R E B TRV R » SIa — i
AU MBS T - B BEE Y S SRR U - 2 &R Mie 7 Emiy s
E o BHEE BRI AR — MRS > BEIEERIAENTE L - ERETIHEE
ShwBE o HOK o BRI RIL T RS LUK R RERUBEIRE I BB (5 - DURBRI S
s A R RIS R B - Ao E R S R TT 7 — B E B AR 08

7 Bl o (SRR (&3 BHEE 0 2007F) 0 BIS e

8 Anthony Jackson, “Engaging the audience: negotiating performance in the museum,” in Perform-
ing heritage: Research, Practice and Innovation in Museum Theatre and Live Interpretation, eds.
A. Jackson & J. Kidd (Manchester: Manchester University Press, 2011), pp. 11-25.

-205-



BRI R B

W o 2 aH OB EMH 2R MR EET > FrEBFEiRR BRI
A~ REFTATAR R > SRR SRS ERE T IR IR > EE
IR o T HBERME A > NE AT GG E RIS AT REE -
TRFFIE I Al B PEAgk s 08 B B RIS TR ECER - il mT ) fE i BB S B Rk
o RSB R NE N L LINERE L E o (MERE— @ athrIsE)
E o A Bt AV T e S 5 MERR B 2 ) B3 [RI BB A <2 B R 8
BEERANJT1A - RN DR EEAH A A > A ER O B A A A g DU 22
S OEE > RTEEEE °
SA—J7H  WEAFT R LY T —RYIIETE - KAREMEINEE S e T
BEENETT » BEIZYZE IV EEI T » THPEL S ERASBEE
FIBIEASRE - It BERNZ A IR AR S 2 BEENR IR T4 - EBER ARCEZL M
AT BERAR IR NS > ey B H B /T BRI B E - NOBEREMET R
W22 i B B MR I RE - B0 E CAEBER S AURETE HIE 1 =t/ NSRH ) 22
BEA—/NRE > 28 7 2 e BISE R LIEE AR nU i S Ie » RAMABIR > &
REARZREIA T > thFF T —lt R > A5 i R s A i (A S BT o
B LAt » 15 Z28F £8 2 A EAH F B 3G RIE DA R IS » B
BB E G E SRR » FrEhs S 7 DUE] RN 2R
AEBEXNEERA TEFRE PHBAEITRA > EENEZEREX
P e Mt F O > SR E AR T IR - A OENE > M fhiE
LRF > AT OARBNBERTEARE  ARERY s BEAKRELE
B ARy I A EE A (intermediality) X > AT R & AT T O
HRER o MNP RF RS R RROME 2L FERE S ¥
BTG o B HABAE T LRARFORIRT - sk FE E M
P~ RN TR ARG LRI 24 A5 e R tE E

¥ WREA2012F10A RARZ B ERER B » BARAEREREARARERA ST & T
8 THAMERATERERER > R rAEZRLTAREREGESR) ~ TH%EH
T AR 3L AR A9 5 R B AF B 3 6 Sy s AT ) a2 MABAEAE o KR LA E IK—1¥2011F
ERTOE L R TR ZEA (P BREERELAGES & TR
BlaegAoE | BRAEE M RIS AR AR R LR 0 AR R T AIER R B E AR
T B TEH e RE ] o 48848« (R¥WEI) » WAK—F£% + (R as)
(Zd: & AR E > 2008%F) » B238-244 ° Bk—1F : (FBHL B s+ KRB A
BRFAPERE) o

-206-



LB~ 1A 48 LB 6 AR 1B

A TEAAE - BRI E—BRAKExEEAET) HE A

Ao BRREE AR M OUR S i A & F R o Kb BIERE T A RBEE KX

ERMAE AR L TRTALH » F AT F B IRA > £ B A MR
BRROAA T BB FATALY > RREAE ST » LI B RE RIFOK
o sk FHA R BOBRA AN B RTRRENRENTE
}:ﬁa% W RE M ARENRG B EFERIERESGH
e JEAETRE BE IR o

W~ RENEMEBREE RN XN R
%Ejlu‘jéﬁ‘/ﬁ/%\%ﬂ— ’fg"\;];l:j(ow

éﬁﬁi%mﬁqi§é§ﬂﬂ IR T FE AR TR - AT 2R T - T A

Mg » LIEYER 2B #R - BB R ER SR —(HEE—
E%E%H@jcftscﬁﬁ’ TEFRELIE 2N Fr B MRS —ZIE - T E] TS #2 AR RN B
PRABRA (R o IRETEZT BB APIRFHE - P HMM = ~ WA B
A (A TR S 2 [T A1 0 LR RS > (RSB RIRC B 2 M5 > DIJERR TR 77 = fe
TH e o

JEF RS2 QBRI 38 FR BT aR ~ kIR S R AR A 2T AR AR B
TRICEEEE LR > (EHAEREE b > Sl NHEE NN F % h8) (2 A 24
WA %)) ~ EEBEEE - BRI ERS ‘E?iiigégﬁﬁﬁgj\@%ﬂ?%g ~ PoEIfE
A BRARIEA - IE R E CEBETIER - g AEME (Pamela
Burnard) [ SOUEPERIETEEE ) (reflective arts practme) FIRE S Pl s
E{[E A\ PR iR IE G » e ARAfR (mutuality) ~ Z8fle334F ~ S EEEE ~ |
NJBVRS S5 7 T i BT 2 -

EHRFERRIBIZREL  REISE T AL ~ 8BS AL E M1
ke - BT R IARER)E M (intentionality) ~ EISRZREL » DK B R

0 W ATE UL 6 > ik LR VAIZFAME THrk ) Hab o # 8 http://www.soyang.tw/
index.php/abouts/news/3-2013-07-01-02-34-30 > 3% B £12014F10A 168 -

Ol HEMERTEGLHEHTHAMIA FZRIAGNE > 752 RS FAGRE 2L »
TREPARRAEG LF B HRGFZ] b3k A EMBRTURELERER S TR
FRETUEREER R TT —RUAAB KGR £ S BHRET RFLMIERG G
J& ° Richard Schechner, Performance Theory (London: Routledge, 1988).

02 F¥t: (EMGBTREY —2BRETHLZERIRE) » B31-33°

-207-



BRI R H i

TR E B R IMIE 2 - SEES M P B B B8 - Tl IO BRI (5 5T
k%kmiﬁﬁgﬁé’@%%&ma*%%%ﬁT%?RﬁkT%WE@?W
SITHE FH B T HERESTE I BB T 28 AR B R BT -

TO— RSB ERR Iﬁl@¢mfﬁﬁurﬁﬁm WER) B
RS R AR ~ ot~ BBE -~ TR e AR R - WLl T2
i (HHE > BugbE) o ERE o 1 (B4 o sEEmME LR - fiE5 200k
{hEREE © TERIUSH - #8581 AFE LRt B N eSS e B3 % A
B LB AR — R KA o SR FANAN el keazie ey e MU A=)
B LUt A A R R R > RSz B AT LIt I SRS T
J B HSARERRBIFG ST o - BARBAC - RS A E R > B8 T8k
— AU AE R E T R E ISR - TR A B R AL SR YOS L
Bel

SB[V B @ EM B LR sk g T b SOt s Rk
Mg AFEIES ) ~ TEEIRAIRER, ~ TEBIREE ) ~ TEBSIER
vyl HODREEE AL o W HDUSURIRERE S R - (TES SR LIRS BA
FIR R R R B Rk R A DL GREER) 5 REMSURIEUE o iR
B TIRA™ > i S AZNIIRE - 1 T3S AR R G R GEE G Eﬁ
OISR — 4 o 1 THRARET » MR TIEY - EREEEOLE
figdst o 1 TAREEH IR MR A LR T — &%ﬁmﬁﬁ’k%iK&%@T
RE HRBEIIE ORI 2 1 IR A R AE TG - J
MR LA > R TR > SR - 1 T{ERt RS
J& > BUEIBCE BT I rT B B2 FEIMIRAGR - 1 TARMBRI— A EEE) - 2
TR T > EBEIERCE > EEUHEERIIRS & > B E% [T A e o 3R
E%%ﬁﬁ%k%%km%%%’ﬁmﬁﬁmgﬁﬂ’i%ﬁ%’QXﬁ%%ﬂ

6 JERBIGHBEGRIGEERERE P CHRE LRER WK F R ARG R £
LMEFH  BYREBRTOHEESRE > SRATBER—RIERHFEERT > 238 T E%
EZHNTBLELT AR HEMEGEHN T ROFEY s HEHBEANLERARE T EE
T B9 ALRE 5 923840 7E B8 F o Christopher Balme » Bk —1¥ 3% : (RIAG R 7 RATT)

(&b FH4 20104 ) » H202-203

4 Sheila Preston,”Introduction to Participation,” inThe Applied Theatre Reader, eds. T. Prentki &

S. Preston (London: Routledge, 2009), pp. 127-129

-208-



AL~ 1A 48 LB 6 AR 1

A TEAEE - BRI E—BRAKBTxEEAET) HE A

BE - 1 TRFZ - HRAH HERZ > rBEEISIIEE A= BT
WA GG © 1 TAIR T 2XOH B AIIAEA S B Ecall oMk | B REZE] T ADH
VG ARSI A > AETREETOREN T AV RIS - BN GE RIS H -
SN A MR OR57T 3@ RFARBH Ok | SR - fam K —(E
B TR MEI RO | NGRS  BIBEREE - /RTINS o WA
B 1AL R — B T OERCE ~ L ORUR BEE | FHEREA L - B2 an
BERNG o BN RHERRRERIIRER - —EHRAE 1 2% (IRFAIME (R BT © AL -
AT AR & R A 28R B ST I - AR B o S FEE AR (B
BTREHR) - WEE - BREFNUSEE - ARHHE - B - R —HEE
OGS | (3R 1)

TR & HER - AT EARERTT R —O— " F it LR E
o o A ARG S R - SURF BRI 8 A& SO - 1R
e (BrERE— R IRE) BRGNS - WHEERISE A S
GLHEE  £-O—=4F NRHREE ) EHESRYNGE) - fLHEEH TEPeEE
i Rl Uikl - 8 TR BEAS St I 2l o 2 SO - PR T A
[FtE—BMRESH ) - —O—VUER 7RI EE A bEM - LIFIEE]
TR E > JRHEHDEAE = (8 H B eI BRI NGB o B TR E IHE
wR o ACRATREE A B CRURE S EUR e rIRIA - B MR B 23 A
EHHHE - BN T B AR BB o (R I o E AL R IERE A
L RS A T v AR T AP TS A - th—B% T > S TR
YIRS BRRR - WZRAFRREL » JBE T ARG —E AR ) 8 -
ST > A LI T Z i AR LIRS RE R B L MR SRR M B R - T
LGRS » SIRpEiche e - WSy MMy - PR E R E A
s R N R G R) - BFSRHIMEIEIE R ~ IREHE AR & F R
B R I LR TR o BUEHE o HILEL - BIGESTUE AR
IEHIRITEEEE - 0L /@A BER RIS - Wi SRS 2L Re S) - &
it 15 DLGE AR G TR PR I - S A 2B A PRET B R AR NI B 2R - (iR
o BHRERER - B{LAes -

HETAEBIBRIT S > ASH Stnt B - DURCEIES ~ 300 ~ &1F ~ ISk
1% B ST RTACRIsER T - B R CRIE s fied® ~ BPARERIASCRIT - #
FEBfEME I BR (RIE ERI T AR AT A PEAVIE R LS S ETE IR ~ BETH

-209-



BRI R H i

B R AR 25 Sl 1 22 ] TP R RSB B AR AL - RS IE R
B — (BB A > bR 1 A IR A DU R R INam SC - Bt
PR AR e @b 3 3% - b H AR AR S TR PRI R B T 2% < ©
JREN > BISHES SR B BRIE AL 1 26flamt i ~ EEEntAE RISt AR A SR B X - S
(LR R IEER TFFAERY

FE—4 TIRAGT BRI W —O—HFELARIEE TR
BLER B D TEERA [ [EEGHEBIAL -

PRI ER A S EAE R TR P R R B 2 TSk 85 B RIER 7T
h o~ TEEIFREEIRERES ) ~ TEEIREBAUEDT) A T A R B Ry
B Hh—(IRRAREERE - T EEREL EE SR ERE
FEEALRS R TR A NI RRIVENTR )« S —(U%5E - T{ERUE TIEYRR
TR - ARIRE ARSI - BIHEETR  MR HET 2 AR AL » G R T
HEER G RRUATR 5o > G MRUETE - bR 7 EEERIS - BERUFRERF L (e
WISCFFFIBC S » A REROE —HE 2 H - RIS EME 7' THE RIS
FALIE ST R F BT R ) A TEBERIR R AERH] - 0 5—J5m - b —2EER
el FERR SR 500 ) 2 BRI E BE Fr i (HE R R e 43k - 3 H DL 5 i)
g DEFEC - #ZEmAL ~ TIRMAE) FUSEIETERIET » R cEaEg i
BHBER G NIBKEG RE F MR - InGEE 2 R B AR B P SO B A o
e TERGEN T2 GUFERECHIACREE 2 Bt & fFr E A fl=
Al 2 FHECREE » AR EE ~ RS IR R B A BRI FTES - T H A
MR > G o ) Heh—(ERE - TRRE R EELem 28 - &g
—EEEIE AT & b AERUGE RN & TR - AR B R
FEMTE T - TEZLRIFRMB ST REBE; 2 i@ (5 EARs A trsE i
BN - e RUEEERRIE 2 B REAVIRIE - HREE It EiR - e HERE LR O
TR (£t ) F 7 EEIETER - FRERFABRAVRE - ot & R

O AHATARBEESL  RTHLARTHARE—A—GREETFAGTM KRLE L
M2012B B M F B BBREMFANG ) RS EEAREHRMIRY TRABER S £
i) O FBE (RAREOBERE B AR LR S TREHTx S T
21 EB) » FEAFRR c U ABZ R BB T T2ERE ST - BE
TARZ I » @M THE LSBT > F kBT~ hbidd © THB e
BEIEE ] RE -

-210-



AL~ 1A 48 LB 6 AR 1

A TEAEE - BRI E—BRAKBTxEEAET) HE A

MIBREITEE - FERENGTEE S D AMINAE LS - i MTERrtEEmt ©
BAERIEAT » BREIE SR AT 2 BRI AR » B2 7R - |

B RFEAAGTEMEMME DI CSOhRHRARE) ~ TEEIERE B
ReJJ) B TR AREIE S ERAR ) AATRRTT - (HRFC el THRIE = BLalfE
fI75iEy TIRMHIE RERIRE S ) B TR EBIERAUHS ) - Hh— AR - T
RHREAT AER LB TTRES] ~ R ERON B2 E HHEV ORI B« %
R R o J

NFE BB e AR SEAERMHERE - BERML ISR, ~ iR
iR o (HEES MEESER) ~ T2efsis) ~ THGEEE ) FE &N
i o LR AFTEER R HNE R EAGHEE TSR SRy AR - R
BERAEE - TRITAGE » LEEBENEL - INGE TEE e - B
HEARIR - SRS TERET] - REH PR E T - PSS BB ST - 2aHR%
ERG T RCBRZ AR R G e 1 TCEEIRRERS A0 - Faitid AR E e
Tt EEEE LE) - WER R RYFGEEIIEREST o 0 nhEfE R KB AT
TFAIAGT 2 - FEIRESEEE ~ AT ERB T RIA @ - ARG NHYEER © JEitE
Ji R — BRI GBS AR T R (e TR - SRR R - GEE O
— B EIIABREGE - T AR A RE DUSKRIRY 7T S A R SRR
R M 2B LR REE - T #r L2 R - BRIRER LR O -
R N8 | ) S8 E O EREEMNEENEERAIRT - TREZ
BTN > FRIEHCER N L ] P SR - SRR 1ot o AR R |
e T HUREE - THERE BRI | ) BAERIGEEE RAUERT » —EER
$5332 SCERRC o BRI ISR B8 B (1S RS 8 5 — (2 B B R s B P B it [
AR - T DUHREE G - REOLFIRREGEEN - R T ATy
HHEIA ) 5 A AIEBEE —O— ZEaEBEHARER > For + DEET
SACRRRBREE BRI E 0 FO - iR B B ) ARUTR > - LUSKE 5
BTG R BE 2 EEIRAT - 1L T SCIB T ERERISCY) - 2 B & it
1 £ B RG220 - B E A s B AR EFT BN —4& » DURER A Z R
HRSZIE » & Mk mR HEBIER TR 0E - v A ABGEEER - A
TYIEHIRERIES) - B — I ECERRER o T Lt fE A A 5 1)
st 5 b NI A RS - AR BRI o thaaRiE AR AE SRR
AR )7 EARRBE AR » I H - MR e E N A T i

211-



BRI R H i

B BWE e N SBEEAEIRAT - ERANE » ARAE > RN R - JC BB
ZGERIREEN A DRIRR T > Sr(E5E this LIRS RHE - BRSO - iRl R
VR SRS e NIRRT » IR L

PIE SR A EBAE — O— A5 OB aR i e 2 U - BIE 9]0 5& Bl
DN TR BE AR AR ~ TREE AR E 28 - TEsERIR Y (U
FE o (HREZE BN ~ FE R RERNIGR A - DUk HA e B 5 e o %
(R R » 50 T I ok L % S S R B il o e 7 2 B RS B R R LA
IR » BUER B SZ2 RIRIOL S AC R = B IR - 18 208 Rl e (Ll
N S SRR B S TR AR S B s el s e R 85 T 057D

NRBIZ i AR o FHH A S B 17 TR AV R - RS
BRMEARAIBIS I A 1T - (LSS S AUIRAE LEER I BEISEAT » 55 —77
7 > AR I e B SR S SRR B - (RS ~ SO G SR haE
I MBI ~ IRAEL - AEEATIRGR  PIR RGN AT RENE ¢ LRI
it A R RIS ~ (/e ~ BERIMIBN R T » A ReAEATEMIZ L - b f1iE
TR T - BT ~ ik - BEM S > A CEEERETHEE R E R -
bR T AERS PR o B A LUK ANF s R RIS ES - 2R T LR &)
FIFTHIPERE - hiE SRR B RANER - GRS IHEERIERE AR AL - 6
H S AR EF S DA AL > [RIR B 32 A ) S AL A #f -

FiFg— ~ TAFBIBRAHRR Y T
At | psge e PHEEC

| G0 B B - Zmm
jﬁ (H%i%niu+§g%ﬁég%hf > 9+H%§%Em é%iﬁii
. Bl [RE
" B GA] T BE
BB B [ -
gy | BRI S CREATR) ~ Foo -
R R R ) LsEER R
i SR (R
X ( BT 2 A A B e Bl B

B R
aaéa TR
. REaH Bl
HA T35 PR N
i BN

-212-




AL~ 1A 48 LB 6 AR 1

A TEAEE - BRI E—BRAKBTxEEAET) HE A

RE e R
) TEH £ - RAGE — RS
XEHET | HEAN

CER EFRY LY SRS

RS ABE R A LA 1% LR RS0 SAF B /AT —BE R B35 7 e T35
AR g~ W fE AL B 6935 R o AR G~ RS T B AL B K& T IR AR 09 E
MY ZL SR LM AR o AR ~ RE ~ B ZARMT £ B R ERE
BE > AR M Fe A0 B R AL AT E ARG o WAEE T RAERG o BH
M o BAESRGRIG T E AR R G ERE - AR AMEMFEFLREY
EAT AL ©

sty - MRS BEAKE wHLEN WERXZE RARS

-213-



The Encounter of Community, Museum and Theatre—

Taking “So Young * Drama - Yang-Kui—Drama

6699

Education x Seeded Interpreter™ Project for

Example

Yun-wen CHEN

Associate Professor, Department of Drama Creation and Application, National University of Tainan

This paper shares the example of a cooperative research project of the
researcher with The Memorial Museum of Yang Kui Literature, reflecting on how an
applied theatre project crossed the borders mediating theatre, museum and community,
and developed the pluralistic relationships in the spaces distributed among the museum
mission, theatre practice and community context. The project provided the community
members a wide range of drama experiences through workshops, demonstration,
rehearsal and presentation, while their local knowledge and cohesion facilitated the
project planning and execution. As a whole, this border-crossing project stimulated
learning in relationships and led to cultural exchanges among different institutions,
disciplines and people.

Keywords: museum theatre  drama education  community arts
relational aesthetics  applied theatre
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