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' Luigi Pirandello, Six Characters in Search of an Author, in The Compact Bedford Introduction to
Drama, 2™ edition, ed. Lee A. Jacobus (New York: Longman, 2001), p. 518.
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I EIEE BN FIRE 5 RS SN R s » S5 (58 S I LA 1 -
BURBIEI L - R AR 5580 TIRRZ ) (Nora) HUSREEMEH - H—/\
HIVERITHE » IEER S 4 (Henrik Ibsen, 1828-1906) [ (IiflzK) (4
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RE IR R » NASORERNEE » EEHAR o Bz xK) FElZzimEn
JlEsEmT - HeSRE A FRREIRAD - AMERGEE &SRB R EE] -t F R
B kg CLEBI TR o B M AR R AR ISESG 2= —REA
—REEE] - A\ (1881-1936) WERHARNEME 5 ME > MR CHESHE(IRE
FIfER » RES NME TRERE - Rt RETR AT - 1 W5 NERERGE
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JEELFTRURGSSE - HERRAMCHEE » 5T 7 (BERFE) - #BLMEIES ~
A VEE N SR« 8 A T T R B R R A IR 85 B S R o DABRAE T
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EE (George Bernard Shaw, 1856-1950) BN > 248 (5 MEEEBE) o V)
S B EWE S BRI TE ERNE MAEE L A - R IR BRI
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a0 BRIAIHE % AT - R HTEE A T AR A O B H i A S KRR
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George Bernard Shaw, The Quintessence of lbsenism: Now Completed to the Death of Ibsen

(London: Constable, 1913).
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FEEER > MEAFREERME: TERTFUSEMFE (—L—Ft g
T A g A B ) 15 EE > B FHIETE HEEEE DR ER -
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b7 - PRIRER » TR RS aimEme - 1 B TR S|
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Feffy - BRI A 7R TR o
UKL S > BHERAYEE T IE AR RN - (HR B G D T R
T R sh AL BT RO 2 o i - ARG A @A R - 15 2 > KEEFT R IE R 1R
i T 5 1 o BRI P 7 B kA T R 7 IR AR AT s B AL - sk
HE (BRWEER)  (The Lure of the Modern) ¥t HiVUEEN EHHMEEE S

16 ke Biadimat . (BAER 83 L2 w3F) (£ THHIRARXE >
19955 ) » A20

7 FlAfs . B2

8 Rz A5

Y RBATzz o A5

-65-



BRI R %+ —

E{E - 8w > o0 FE LA 2 R B PG T B UK K - A F B
eI BT 20 T2 ST TR LR o ok MERIIAERE A TR L
EE ) o (R PETEEEEEATEEN TEIES ) » HE BN » g7
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&~ R PRk E EcE HE SRS o IR DT BUUE R AR
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HERRTmEA > RSP A mIETE T TES ) RS EMRIEE TET - —HEEZN
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FZF o KAV D] — A B R A £ H R AL (deterritorialized ) 93 AX £
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the Modern: Writing Modernism in Semicolonial China, 1917-1937 (Berkeley: University of
California Press, 2001).
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A B TRCEER Y o A8/ sk BRE S A R A e PG 7 BRAUSRET W TR AE
FIEEET - B8 [ RS EE ~ Irily - EERIUGE -

—f&mE - BEL SRR ZBAER TV BUUE (modemity) © Hlf
HRBEMEY - MHEREZER T RIRBEA G ER] - FRIFIFTE -
AR HEG (Bradbury, 1932-2000) %A EfRe GRREFEY (Modernism) **5
RANEHTE (Matei Calinescu, 1934-2009) A2 CHURIEITEREL) (Five
Faces of Modernity: Modernism, Avant-garde, Decadence, Kitsch, Postmodernism) >
REBAGE R BB RPN T2 W — P RFasi B UM [T R - (i
RERBIA T FR —MEHRIG L CHE BRI R4 - ORI » FE WAL - R2 282
BOEE# > AER TBEAER 1€ R R0 8L EiRg - AIEEE 7R

FEHRAME) - BXSE/gmEZmRHP) TBCHE ) 2382 8 - THRAER

FHAME ) ZRIHE R Z RN - FIAS (Rig) BIGAEERE
BB FAENRNESE » BRE (purity) ~ ZZE (economy of expression )

FIEK > S E (unity) FUEREF » BHREAPERR (temporality ) HJHHK » ¥
R B (E (universality ) HIREHS T o R E Bt & B2 51 % Frfiaids » 48 3E
&M (Wilhelm Richard Wagner, 1813-1883) ~ TTE{JJE4R (Friedrich Wilhelm
Nietzsche, 1844-1900) -~ FFHKAFESE (Ezra Pound, 1885-1972) EUEISHRLFH
( Antonin Artaud, 1896-1948) » 38 SEBUE 2 e R BL ARG AP T £ A
R o HHE AL A E] 7 M AR SR ABOG o B B RME RN E
BRBRADHABIIRMAREMN X » BB S 2B ER A -
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1849-1912) /NTH=pRAEH o M7 EAL AN - W8 Sanikh - B DA E
KRG & - MERGRITTIRE AR B RGH » S R A L E B Rl BB £ %

(Modernist movement) FiFEITEHE » BEEETHE H - FEAM S ERAR CRAITERT A
EUEF R - fOREHE AT BRI BRI PR ST AL - 28T - R - fRYEBCR
NLE - MAR SRR E FHIERFACEAET o W ASHAIEE « R sk

28 Malcolm Bradbury and James McFarlane eds., Modernism (New York: Penguin Books, 1976).
29 Matei Calinescu, Five Faces of Modernity (Durham: Duke University Press, 1987).
30 Raymond Williams, The Politics of Modernism (London: Verso, 1989), p. 50.
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UBRE T & @i as e - T{EMREHRaIIE — R » mAEYE - R s BRI
TERHER RIS A R BRUR ERr R > L R AR S [ R 22
EIRE AR o e BRI RN — it G PRI E PGS o S A F
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BT BAEZ I IR A T SRR LR - ARt pms > B RMELIPE /75
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fErs > PR BE M E I TE R EEANHE R E o @EE R
(Ve 77 EHRAT - BUUE &L E CReSE B = % nnt & f s b B R A4
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TFAERIRRREIERERI AnE MR © 0 PORI - ERHRER A e EIOER - 2

3 FlETEE > AS] e

32 Roger Griffin, Modernity, Modernism, and Fascism (London: Macmillan, 2008).
3 Zygmunt Bauman, Modernity and the Holocaust (New York: Cornell University Press, 1989), p.
94.
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BOFUE TRBGR ) BOFRRa RSCBE) TR+ o JURRNIEARRR L E
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HERASIE ~ IR EERE A R B R - MR S - B PREE LA 1A
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TR SIF R ) o ARG AR A 0 DL R E
FIBEE B Em A o
—JURAE—JUSAZFHME > —FRAFER (BIED) S FFImBE AL
PG B RBEIRIE R o TEBEIREI > FEFIRE N M EE B A 2 B T/ 70 Y iR B
MEETE > MEREE R EWEEER : FECELT (lonesco, 1909-1994) -
HyiH: (Beckett, 1906-1989) ~ Hifi (Artaud) ~ #Ci% (Genet, 1910-1986) -
FYEETERE (Pirandello) ~ AHEEL (Albee) ~ fiFf (Pinter, 1930-2008) ~ FHAY -
A EAM (Richard Schechner) A o LIRS GLEFREEL RS » (H AT TE R
15 S Rt AU PO T - R 12 - (Bl 1R
RN E AR L 0 > (R 5E 7 B R B AR R RE AL B S 5 DU > 1
M EE SR RS - — S - FHIETRE CERRIE)  (Waiting for
Godot) ° W » HEEPEHIMGATERMG LB E R AR - DR

80
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AR ERIRIE T BAI6E ] o o "I o (TSI 2R A LT ¢ K
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oBIRE GEEZAK) o B268 0

“71-



BRI R %+ —h

EMEETRRAERT—HF  KRMEAH » LELZ > RIVEAHFHF
A B — R B RS B KM A KT LHFRMA F4F
ARTBHHRCH K ¥
SEBSCF ORI TR E R [ETERS - R — NG ARER TEm) : PE7EUL
TR EEE > (HEBREH =R B2 IR o &b B
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Taiwan Modern Drama and Western Modernism:

The Case of Ma Sen

Wei-jan CHI

Professor, Department of Drama and Theatre, National Taiwan University

The paper discusses the relations of Taiwan modern drama to Western
modernism, using Ma Sen’s dramatic experiments as an example. Part one deals
with important issues concerning, in Edward Said’s term, ‘traveling theory.” Part two
examines Taiwan’s appropriation of Western modernism during the 1960s. Part three
analyzes Ma Sen’s plays to illustrate the complicated relations between the playwright
and the Absurdist school. In his plays, Ma Sen employs the forms and conventions of
the Theatre of the Absurd to deal with his tragic vision concerning identity crisis and
the fate of China. In so doing, he performed a productive distortion of the borrowed
form.
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