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Is this a dagger which I see before me,
The handle toward my hand? Come, let me clutch thee:—
I have thee not, and yet I see thee still.

Art thou not, fatal vision, sensible

B OA1962F b K EH LA B Y o FH F R AR DVD ©
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To feeling, as to sight? or art thou but
A dagger of the mind, a false creation,
Proceeding from the heat-oppressed brain?
I see thee yet, in from as palpable
As this which now I draw.
Thou marshall’st me the way that I was going;
And such an instrument [ was to use.—
------ (2.1.33-43)
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Blow, winds, and crack your cheeks! Rage, blow,

You cataracts and hurricanes, spout

Till you have drenched our steeples, drowned the cocks!
You sulph’rous and thought-executing fires,
Vaunt-couriers of oak-cleaving thunderbolts,

Singe my white head; and thou all-shaking thunder,
Strike flat the thick rotundity o’th’world,

Crack nature’s moulds, all germens spill at once

That makes ingrateful man.
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Chinese Shakespeares: Two Centuries of Cultural Exchange (New York: Columbia University
Press, 2009), pp. 168-171; Alexander C. Y. Huang, “Shakespeare and the Visualization of
Metaphor in Two Chinese Versions of Macbeth,” CLCWeb.: Comparative Literature and Culture
6.1, article5 (March 2004). Retrieved Sep. 1, 2012 from http://docs.lib.purdue.edu/clcweb/vol6/
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KPS BRAE 75 Jay L. Halio, ed., The Tragedy of King Lear (The New Cambridge
Shakespeare; Cambridge: Cambridge University Press, 1992) » FE AR R #HF % + (F
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FIERERE (B EE) (S&FEIE 19955 ) Tt RS — TGS

K (V&) - WMLE TR T (BP R @| £ ) BUHINE > 2RIE G S 6 OBl
I o AESR—ERHmE A > DUO{E TR [6) > SRR RERD ~ JEAHE - &
SAANZE ~ B B HEERTEE ¢ 55 B hng A I S 4 B E

R EDE A&

B ARIER o

BEREZHEBER

whAAF BB 6 803 B8] A o
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B E B E Ke g
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— w3 (g

35 %66-674T » #3 : “Come on, my boy. How dost, my boy? Art cold? / I am cold myself. . . .”
(Kve > 3ZF : RAZTFRITH 2 ZFRLRAE? /KA TELRE 0 -ovne ) T e A
FE:(FRE) > BI173 42

3 RIBMSERB  (HEF) » MANEERAREMAESRSG « Gios i LiE TR A5
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EEER/ TN - FREht TR - SRR - TR - KRAES 1
BORIFET - (52 ORI - SRR EEL - GIE) —8  BORP B RS
ot TEHEEE A LR R -

(M) FR&camHs

Q1 CREIFEY  (Hamlet) i ESE=-F =1THCEUE S « T30S » MEAH

I GEA R e (3.1.56-88) c cE B HEBEERE - WAL
EFAESERENT : ERAIE (Hamlet) fE5—RE 5 TEHHER ) IEE
H (1.2.129-32) HUREMHEE » 2B ARE RN EE R E T A
) RERIETE (5.1.65-209) %m%%o%u’%Tﬂmi\%%ﬁm@‘ﬁ
RIS o WER SR BRI o WRIE AR ORYZ

To be, or not to be, that is the question:

Whether ’tis nobler in the mind to suffer

The slings and arrows of outrageous fortune,

Or to take arms against a sea of troubles

And by opposing end them. . . .

But that the dread of something after death,
The undiscovered country, from whose bourn
No traveler returns, puzzles the will,

And make us rather bear those ills we have
Than fly to others that we know not of?

Thus conscience does make cowards of us all,

And thus the native hue of resolution

BIARGEY (k& E&SULEARAE » 20055 ) » B755 ¢

37T KB 3] AR#EHarold Jenkins, ed., The Tragedy of Hamlet, Prince of Denmark (London:
Methuen, 1982) > PFARE H4EiEFE : (B EF) (Fb: BrEBmFE N > 2001
) o AT HAELE N LEPITH -
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Is sicklied o’er with the pale cast of thought,
And enterprises of great pitch and moment
With this regard their currents turn awry

And lose the name of action. . .. (3.1.56-88)

B RAREE > A
AR R s E—— RS
REFEGFTRE L
BREFEAEODHETTRE
BHHRPER— 2

&

7.

2 e T AR A B s AT RS
BE » AH—EREE 4 E

M REGBERET EE

1 RAVFE R RA G LR

LT R E) R S b H7 JE o

AMIEAR » FIWAL KATIF S -

HITAR 0 RS H FRIE R G AL R

HEEE R BAAR QR

ARFERMERYEL

wAGEEMGRRET 5@

RETATAHZ L o oveee (3.1.56-88)
MEEATEIC G 1) TRREEFHIE] - SRR » e T/ - |
Pl & IR B AT > (HIER IR SR ARA - REBRE > THER SRS |
TEIRE - TRIRE & SE AR A7 B RGN S - —AEME € LUEIEIR TREY
B ER RO 2% IR0 TERE L ZaT o I - RS E R R e
AR H o MXEAREREE 3RS < B > R MIVE S EE - &imo
HEE - MBEE STgRERE THR UEE - KBS KL TirEEM 1
PUTEAERE R ¢ Tk ~ RE - HREEIRIHR ] 2R » WS 1E 8 H AT
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TEE 2R RTERZARYG B TETRS > P LHGTER?
BALZE | EHE | T ERLT R KK 2 RS
LR I o BRI A IR 2 SRR RN R Y o AR K 2
BRAEZZ TR AT T HE  ER BB~ BEM KL > bs

o RAKRKE S RAER S BARRL KA RAEF |
—H =4 (EE) Y
BB E o ATPEBEEA LR (BIE Y AR SCBCE MY « (H TEEREER
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FIGE | ERETSEY o S UCE o ISR AR  BRE - R —TH - BEYL
PASEFT BT I > [ r] U AR TR ~ FERRIIEHE o 06 > M REUE AR SEEE 3 A%
(IFIRE - TRRESREE TR S - SLERIIER o BIRE/EIDIT R 7 —#
M kBUE L PFTPHE 2% - SHEET LrUEsE  EEBEIER T3 B
AR EER - LEREE OSSR RERERS  CHESIRERE/M - L
TRt ES SRR BERARE - G THEen) - BEMASEOKRE > £
DER S o FEGERIEE - BARE TERENL) (EES - B [IPEkih) 1515

Pt
Py
fr

B FARI (T : BULKRREIFE) » B131-143 ©

¥ Wi EEAREY AR EEE (EFEME) (LETY TRt AFHKRSE)
VCD °

O AWM (THEG  BULABEFE) > B121-123 ¢
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BLE% - WAIRBLRIEA TS - Nameiilng ~ & H B B - 17 TR
fey ~ TEERUBIRE ) 2Bk £ AR 2 RIS S THEA & B Bk HURE!
AOE » YRk ATRECRE IR ERFT 8 EiE —— I 17 1 R B s 2 AT i
8 thIRFF & B S UL @R PP EER - 2R RS - (1
AHREHIM IR BRI IEETE - SORSITRE R H 7- ERIFPH NG - JI M55k
i oA TRV — T RS B (RS

ZoREFHHER [T ] 875

BB TR 0 MO AERERUST AR / ERERE - (P BRI
HEME > HEREEMAEZ EH o EA TYhEk ) 7Edd T - [EIR Z R
ZREER > HRRETT R RE R E N PR - B o BV BIRERUFY
TREGE » BIr 7 DARAREORR - e EEHE L AlE RC R T - 270
HEEHRESE - B ki R RriRS - TP 2P afaiies - £
A BUHPR FCLE A ) » ANt P IRBI B R B A R R R IEE ST - ALl »
FiRE TYBEH ) S ERTERRCERRIA T - BITRIPIBIESEOE o SVPRIR IR
BB - RS TYBEk ) PR B -

(=) REHFEARTR U E

a CEJEHTHEN)  (The Merchant of Venice) *'fiilfB5 (Portia) ¥HiAA2H1HE

i B KIS (MBI FE - B EE R — i — R KGR > FEZ R E Y

(Nerissa) HU#IEE » B EER EEE—BH RIS © B3 —4)
BELE - THER > BB > Boalm/ S CASRE 1SRRI < )
(1.2.1-2) (“ By my troth, Nerissa, my little body is aweary of this great world.”)

41 K SUAT 51 %8 i David Bevington, ed., The Complete Works of Shakespeare, 4™ ed. (New York:
HarperCollins, 1992)° ¥FR R #4583 : (RRIMAA) (Fk: BLERFEN
3 0 20065F ) o AT AiEE N LR ALTAS o
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(1.2.1-2) #EF5EH TR REEEREH » W REEREAZE8E  1EEE
— {2 5 TR S RUE BRAG SE A ACK BB 1 o FUE R AR o JERE
W PEASREERE - JOREEERE 2 0 (1.2.16-19)  (“. .. I may neither choose whom
I would nor refuse whom I dislike; so is the will of a living daughter curbed by the will
of a dead father. Is it not hard, Nerissa, that I cannot choose one, nor refuse none?”)
(1.2.17-20) AR ——HHFFELT P EEFKIEE o BEREIF - EREE
17 BUER— TR B /5% -
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Bk BARE o TR > FA R SIS AIR AR R > M A8
AR E  BETRIBFINGOE > M-8 - (HEE 0% AR e
B GE - HREBZRK - Bt NERZ) CRSERZE - TESE SRR
o R EIMEEERE) - BEREEART - EmBHNE > g Em TaHy -
FHLRE ) BURE » —HAR > TEIKER / BEoaE8Es > EE TRkl
% > FAEHHEIELA - BRIEIER THEBIBIS » K fm B E CE T IR
B BN HIRIPIE R & o B MERSULER R TPE1 BIEC > thgiing
EAERCE A #E53E dnEsr B ERE -

(Z) BEHFHR AW LK

S KB H) BhwEE 5 IEAN TE5ER ) BRATAI 2 R AR IS
o H R ASREEE o B M (Jacques Lacan, 1901-1981) ¥Hfpi& = (Sigmund
Freud, 1856-1939) B> CEMIfENTY ( The Interpretation of Dreams) ZW5¢ » H
BT RERENRARRE > R GEIRE o IR > ERRIEHF > NMIEECHR

HORGEA B (B R) (&b BEER2009F) 0 Hldo
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4 Jacques Lacan, “Sign, Symbol, Imagery,” in On Signs: A Semiotic Reader, ed. M. Blonsky

(Oxford: Blackwell, 1985), p. 205.

o FRBME: (B BITEEHRFAR) > H276-278 °
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A.Dennis Kennedy, ed., Foreign Shakespeare: Contemporary Performance (Cambridge:
Cambridge University Press, 1993), p. 301.
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Writing “the Lyrical”: Traditional Imprints in Shake-xigu

Fang CHEN

Professor, Department of Chinese, National Taiwan Normal University

Compared with Western narrative traditions originating from Greek epic and
tragedy, lyricism is in the nature of Chinese literature, dating back to the classical po-
ems and songs. In terms of Chinese opera (xigu), due to the fact that stage performers
express both visceral sentiments and the self of each auteur, an idiosyncratic poetic
dramaturgy is consequently established. Seen from the perspective of cross-cultural
theatre, while “Shake-xiqu”—Chinese operas which are adapted from Shakespearean
playscripts and acted by real performers—maintains an “intertextual” relationship with
original works, this theatre genre also inevitably inherits influences and inscriptions
from the “lyrical” nature of Chinese culture/literature.

Employing Professor Gao Yougong’s theory of “lyrical aesthetics,” this article
not only aims to investigate the historical meaning of the “lyrical,” spanning from
classical to contemporary periods, but also delves into issues regarding why and how
“Shake-xiqu” are created. I expect to construct the “lyrical aesthetic” of “Shake-xiqu,”
and hopefully reconsider the significance of the “target cultural nature” in the domain
of cross-cultural theatre.

Keywords: the Lyrical =~ Shake-xigu  cross-cultural theatre =~ Shakespeare
xiqu aesthetics
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