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R Rz o /NS R AR AME I EmE ) s BE S A AR > FEEEI HE - BRI
RIS > AR T S F BRI Bk BRI R o IR WS —KAE S AR

B ORFH: (EEAFEERTE| &) 2 B30
ok (KB ER WERRERGH) o
oA (Téa] » &THE?) » (28) 85 H299-300 °
26 R ATz 0 H298 °
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AT ARFTINRG » 55 7/ AEMPESEHTEGE - ORI TG 2 KK » e
Pt > R @R 2 S - R AR B Y) > IR AT G B e L [ 22k B
R FZA 1R - TREIRIY
AR LA > K &M EEWER > —F B REMAEFFE o —REA
RAFEE > TTERATE » ACHRBIFHELHAERBA o bl R
P& > RAAFHEAL X o CETFRT » B8 RABM LR BE - LAE
W EE TR LR R BT ERETEE AR BRI K

= 28
HEETF » TIEZTEEZIE SIS —FREE Tk SRR -
MR FRALAE—5 > (HEEIRRE LB - f6/ N > JESEBBEY) » 12 T R

% B E A R SR [ R L ] ) o AERERT T BEZEE AU R

S A RRIE B PR RRERBAKE > TS THAR 740 7 MHEY > B
o AR - SRS MUE R 2 E A R AT A o RBIE R - R
o FEBRETES IR & - TEZEITEICR - & - THAERGEE S EAY
RPGIER BB BURHIM A ERWEES « Efahe/ N ar - iR
B NN EREZ G a3 - RN L AR E DR F
i SR ARtz » /2R N - BSER T  SEEZ AN TEx A
OIS EEEE ) - REEMEE - B SERAE B AT RiER: T A
BSMERE TR EEE - R 7 =R ERERARECAIT - tHA R RIS R
TRHl - R EAZU—S PR AREEN > REHEREE « FR - AR
HUE T LS KRR G 3 R B - R AGHE AR & EHI AT
Fi o B TEARIE -

fian > N RE RN EESH S HE 5 - FLAEZNR R -

7 A A1978E10A 18 £ (P EEEHE - AM) EEE (RABBERA/EKBF—7F
(&> RY ) — X BEHIATA ARG L E Pt I3y BAMIAREARAR
7o RSN AR IAEZ AR MABIHAEN - Rik5Hh: (FREEF S E—
FH Al R ) P BRNEREAFE  RFEH : (& AR) 0 B295-299 o 2R EH AR
HRAZRE LR

B R ATz 0 H278-279 °

2 RlHTEE o B277°
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M REST il > AUBIRP R 26 R 05 AN AR « (R EERIE L - (FEBL
XK BESLIF AR O - ERAGE AT EAEL BRI O SR -
B F RS R BRI R MBI AR E G SO R B SI8L o B
Ao L= JUESHEE - %5 (Ingrid Bergman,1915-1982) FIEEHTZ: - AEEE
(Leslie Howard,1893-1943) £EHY) (ZE&EHE) (Intermezzo: A Love Story) ©
B IR B K BRI B B F R 0 BB I e LU PTH A B TR T
g o WIS HIUEHA - BEBEEPR - EESIRIEE - A5 « 8
HBEEN 05 RIRE /NN EN) » & (@ | A FIA > GHER
TRE R 2 IR — 5% > EEZHIRE ACBE =BG - H T —H0EER
fit o BHFHBHRIINE R —HZANE L TERZR  &tnT o BARERRKE
BE BRI FHIEBMIRTWE - MRS AN s E—
MHIFE T RE AU THIZ N » P i Bt R - B8 > HEBELE
BB > TEZTREEEMIER" - BICEWE N 2% sehEsa B
(—%% o fE8RE I > S 7 R H w7 Rl TR ~ DA o B RRAEE
> R IIE R M T LUSTE BRI 2 .2 > BREE T SRS BT
2 IERGAEEREN K RE S TIIRY -
TEZERD RIS X R - e B &SRR R LRER
= o HiftZ SR TR G & v - (1522 A MR AT IR T B AR -
BSEEMEZAT > MRS L HSGE - RIEES - BYHSE > W
B RACER MOt > ZRan BRI AR 2 e A BIARTEATE) - EXER
B — LY —EEHE - e (Irene Dune,1898-1990) ~ fIH - f& &%k (Cary
Grant,1904-1986) £ 1#HA (H®&E#K) (Penny Serenade : HEEIFER Eil%
Rt ) o FEMEENEIEE o Bk ARSI o I TS - 4 F
AR/ TIERNE F 1T > BEAKEIEF TS - tHR0E% - E—RRE
BIRE > BREE TP M H AR R LB FE R F o (REY
BB R B L o (Hi2 » BIIZAHBRANREE F 228 » SASON S 818
RER - BBRIAERE : BENERERE K #SFHEER ) E YA E
Yo BR @ | ) B T iRINEBIFIE E a8t T BRI TR iR EEY

30 Michael Wood, “At the Movies: Lust, Caution,” London Review of Books Vol. 30, No. 2 (January
24,2008), p. 31.
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g 7RI o EECEEE - WERBHAINGEGE R« REES - it~
TR R o MG SR R URRE - REEIRAUEIRE T Rar o AEFEFER
(Gustave Flaubert,1821-1880) 1Y CHLEERMIZRA) - KB B RN - —
OEFREEN > MEBRAE - BREARNEN - NERAHEZHE > (FLEZ)
HIUER » NEBEFBLFEAS FEANR » DR BRI REEE »
EEEZHIAGEE b BRI RS A FRMETE - fgEEZ
MEE 7R - ORI AT H B EIRN 5 S AR HUAE R AR - SR H B
TR - BN 2 MR - fERERAVNS - BUES AR - LEAAR
S [ 21 25 e R U S R PR U - BRI (T ALl - E IR BB TEHE -
HEIEME IR N > TEAFEEI AR SRS - BRSO e A AR
RIETEE - HAERES @A N A R « ERER Gt 2 fl - B EE
i TERREIREAAD - EEZ L ARE T AR A TR B A B EE AL - 2AE
T - THIEE R - BREGE T A0 E - REREBIEIRG - B8 E
T A ARG MR - B ME S BRI G R 2 A A
o i@mt e R BOE M RRIZE N - B3 AAERIBES 2RSS e - i 2 BT RE
SERFERI o IEIF > BUSKER AL (A 21 BRI - AR IR —
o TEEZ - B2y - XAER R rh LRI - SR e sk - 1ty ™
EREEE RN AL o (HE - WM NAER B2 A S - 37 Rk
At e
AR EESERBAEFNE AR - TARER - RA—E (E¥
A8 o NHARRA ) 0 ZERME B JBS T~ TR EIORKEEA
wRCReis K3 ) o BEEITE TRl foff] - SRR ASE - SIRRRAET » Y
o BERIERAT —EREAK - EEZERIHCHNES D EIE - thEER T
k) 20E - BORBETRIBTE &/ NRESE 2 A IUMIAT - —RAEER
Bt > MR - TREAREUMLMTYES (479) 2 ) REREHI 58K MR
R SRR - Hihdt B ARG RS EA8F CAITRr - (A KB A\ JEse A -
IEACEE © THCNEHEE A S R - R BB RIE —R - AT O BB
G o 1 (HR UMM & R B B R IS > DURINUE % R - 28 - il
HEREAER 1 o BURIR R — D s AR ISR - s - EEEkE
o @5k MEEZEMNBEE » THRSHEE /N GREENE - £E
CRAER - TESERE b7l 2 ) HoR R # RS 2 O
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Pz E——E T EEZE BFRR  ArEsR M mehiEE - &4
NIETEHY ©

B TEM - il TAR) A6 BINSBIRERHESR » B4
PefilE > HAMh—ETZ - iR EEZRIBIISE > ERIRIRE#IE
BIC5% > A IEFRLS » BEREEARARE - TERLEAROE A
B IR SR | B R/ N A IHEAT o 2R BUEHAR LD <2 B
DR BN DAL —BIREIEEE ~ SRS anR iR &
AL ~ FEUUE & (child soldier) %55 s BB E&HEAZE T » Bt 7120 EFN
NE? (| 1) IESWIVHER : BB LR — A ZF B L EIEH
JEREDUFHIRMERE SR - FERERIFILENSERI A > BME—RER B TR » WIFRE —OO
CHEE/NAER (SR - MaiE T (RIS - TR BRER
SIFAEE » AMERRIEN N A o FREIRE R BIRESRIHAIN S - iR E R
H o ETEREM R MR -

M~ RER K

BT S RIS R B NI EEABER 2 — o /N B
TR M AT - B - B (RS AIE A e) ~ RIFARIZIR (%
HWARE » FHEAMS ANWERBYGA > RZHGR) - B GeAtd
FEEY BT MLEARE A AMIPEMEZIE

DhS AR RS [ S H B VERETS (1883-1944) BURERIE KB Z[H -
Fr R L A - (R RBA L T &m ) KL NE (Herik
Johan Ibsen, 1828-1906) M) (fRfmzkE) —Bl (Br#sR3E) » Bk s
feam L L EWEEIE - RPN S L E RN EMAEL - JER TAf%E) -
fih SRR E R B R TR B C AT GBI H A NBE - T (8 &
&R ) WHREILEIEN - Mt — TR o ) thEFEERE > ZHRFL
(1866-1925) ~ LRI E C——H(MEEZGER 7 o H 8 I R e
FSLATH ASSERIIBUR - MR B o B% ~ BRI - e LR EE - A
RGN o BRI E3ERmEE 7 0 AERE T > HAR AP LR AR E MR
PERIET SR - RN —R  ZEE SRR » TEZHRMIAE » A HELE
T o BB EAE A o Al RS RE - THHREREEK - T EE
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TErEER - FRfER] ~ 3% ~ TEBOER 0 A(SEEZ ] - LB BN - 8 H
RS HEAE -

A B A4 R E A R A RIS e (1918-1957) 1Y (CRIEMK
) o ERE MR R BRI BB IRE R NS AR A Y © Sl
= BRI E TEAIAUAE - RS E IRt A N B AR ER IS « 3855
RRIEBRT SR ITRRR - SENEDA » BN N sERi( L - #505IRIR ~ FERIE Y
EEZ - BUERM HIAAEEE - H AT 2 e E R RIEZAL - IRTPEIR » X
TRIRIALRIRIE - EtRBR i B IE e - MERE 7 LEZ > BirdEER b oA
2 o MERRIIBGER A - WIRIETEE R -

FPRPE LIRS IR » S e BB B RO E » M T iIS/MIREL - 7T
DUWRRR R IE TR SRR 38 o fEBREH )5 EEZIE - MR Fdc A THE
RRHUETEG ) o REHSIUREA] SRR - MO AL TS - HE
TR - MOATERIE R - NEB AR o TRV - BEREE  fhes
FARMEE T ROy fI3ET -

B HRRERE « EARHY THAT ) - G EETFME 2 BT TR E
Bl ERREE o NSRIER —f - DURRIFEREASS -t DURGRHERAS SR - (H@/ Nt
HiE SRR > SRR EEE TR SCIERTE R OR A 2 A R B DA - SEaiR
HEDEBOATW - R 7 —SGI0REL > R BEE R MITEES - Z5RET
ZEBEERIL - B 7RISR - BPTEE TEEAT) o thi@Ht TR o LR
Bl (EfAE

Mo E o 5T REHR e PEAEFETT o1 (HRK)

(o F 7 FAceg BB FRKM o | (FRK)

TR RIFERAAMEL RS > BRETHESRRET - RIEH KK
WHEHT o1 (F)

Mg 889 2 KT RAF LG o Bl 2RI HEZIRBEY > #08FEH
W ZRMARER » EHHFT o (HAK)

P&RT A EZREBRERRARF » ARAEHRT -1 (5
Mo ) BERAEFRRL > RERBAICH » REBEEFRHHREH
TE-1 (&)

Mt o1 (R)
TARERRFARERT » AR ERRANY T > AR KFZ LK R R L
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wagk e 1 ()

MART Rapelhe ) (E2REZ)

Migs g AATAREE » REALLEHBEERR ! ) (R) (£48)
B R FRE AR B E O RARERA R ) B LR TR
e R, - — IR [T R RIGEL - MBS ~ BAIARIGZ] > #2
B THER T SRR III6E - 2 TVEAT ) BURERTEIHEERER 0 HE S EEH
ANEEERHER (RL2ALLEAMBK) < BREWIVNG B RN R
b BRI i > HUERRET RO THURFBGG ) > SRS EHIRITE - B
ERRSE BB R LT 8 5) - (H2 - BRIV ZIE > HIRE R —
YIRS - AL EEEEZ - B TR ) RN [

A~k AR EERNES  TEHZRAETROEHE

e | ey ANEMRRE TS - thighE THEAE R (genre movie) © BHHEK
BB~ THEER ~ ARHISCEEIE R - HER Ef#RE 7 —Y) - Michael Wood #itf5
i - BRI LREAMIENFEERIE R Wi~ Z S ek - (HEH
PR AN SEANLE » TR A A S ¢ EEe R R B o S SRR PRI
RECR SRR ~ At ~ IRFHRIVEER™ o (@ | ) AUREBEETRE H EGHIFTE TS
5+ AR ~ RS EERE - AT - ChEBMO R R ~ WA  FEESNGEE - HAREE
AL~ HEREA - FERBSBEE S RES) (ZEZ AR RFE - g~ XE) &
F o (H—YJERE 73 o 52 Bk IRARFIR S A B 2K R - e E T - R
FREAR > FIAR(ERER R KB - TERSOREBREIE o & (& | 0 1S
ik » AN gdouble spy * [fli/2anti spy °

RER—EREN ~ ROBIEmEE - /N (o ) AR T REBER < /)
At 7Rk 2[RRI T REE AT Aty 2 FRA S N BT — Ml 3 e SR &
A BB LA - BERMEMEE - SR MMEE T~ &8 (48) M
BTN » — 2 FERE TR » RNEEE - RLAVER - WnEE(ERE 2 i
P d o FERER » ZREE - MIELTE - IEREMEZTE  FilSERER

UAEREE (& | AR WETARMOELIE) o (FECH) (2008F4H) 0 B
91 e
32 Michael Wood, “At the Movies: Lust, Caution.” p.31.
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RAGREORES » IEREMEZLE - FrDUEETE At o e e B E 0
FIE L o MhEEE T ER AN BRI A G - SR S TS B L o RS
FEMBEEC - fEERERH L > FréEly TER MERMARLY  BnTEE
B+ FEm AR B @R PP ARG - BT B B R MRSk
M E B

BREFHRN > PELSTEHARE ~ WHEBRAY T2 Al 2 (EfR R s dmd
NSRBI SR B G ¢ EARE S st L NS
Fifi IR o R MEE—TULOFE=F (1943-1991) ~ BRESHR
EALEEY > R HER T > L EAMEREEE LT B TR ME T A RS -
B E CRUMCE - ME EATEIMERELAER > fE « TR NS REE
PR LR 2 ) RS EAWE AR > BT EHEREE A S EET) - KRS
THdr o EFEERNAE - U BT AB VG o~ ABEILE S
IR - RS R bR ARE(E o ) M3 = ER G EWRERIIES > RS L
NEFA LAY K8 - BE (@ | 5D | FEZHREEHEBHRERA L
& BREMEEE « BE LT SNA  BRBEEER T R FE
CEEETENE o MR TR SRR 1 S E R G L o K
BTG BEERGRRRE T — 2 A —EREF > BANEE /KK ?2&E
o BEERERARE B —EREL 28 TR s o FRFHFE
IR R IE (KW 2 SR A UE F IRt —— A R 2 ARG S5 > B ARE
Bt 2 2y (| ) o T AFIReI ) [FIFE 5228 s T Z B £ RAEH
PEREAE -

B SCRITEI A2 AR FE A SCE 2 L B B B AIFS
—{ S YR B AEAA AR FR S VS B ~ BRR A RIS E R - BB
R IR > B BIARE o BLAIRIEE I A E2E o ST B EIMmEcer
KIFAEIR—ER - BRBREE ZE—HIFGREEN » BrEMBE M » 24
B NHIRE > 1R H ORI AFE DRI M E 2 1 - 2 RE K - it
BT RN - B TEEZ () BRUmR_R R EET - |
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BRI R =

(She’s like the female version of me.) “SREFFEf 22 A S HEE » M Ve, i
FlUE « (HZRLANKAR AR —— R AR O - RNEE A0 ™ 2 88
HAERE » FEZEZZOET (LERMAZEAHRLRY) MEFERNE
I o 38 IR ARSI R SRR E R . THMEEEIER . JEMHEE - A
1HEE - WH S NRFENIERE - bArsE R » ARIEFIR T o 1 ®

DL (& | D) Rl T BB ERNEN o M msEE LT
Mr: TRRENEWAER F BT « KA LB B ER S % 7 - G ANt
FR S a7 2EAY (1 bend or twist genres) » FAH » FAGEEEHIEHTT (1 am
twisted) © FHMEASKER 0 ERARMIDHT o IR A SULBLEIT IR > 7] LU AT gE
(IEE (authentic) ° BElEEIMKE (the outsider) FIMEEL - | B > 2

CBriFIl) 2 > mARCE ERR i 7 raas Ay - 2RIy o g
Firal TORSRERIEES ) - fB0UR TR LIEE A G EEBPE EAEY > & it
KRE 1 o A ARER RS > HE LSRR > TREESTERL  JER

33 Cf. Nick James, “Cruel Intentions: Ang Lee.” Sight and Sound. January, 2008. http://www.bfi.
org.uk/sightandsound/feature/49419/ (Accessed September 17, 2008). &£ 3 Y] : “She's (Tang
Wei) very close in disposition to how Wong Chia Chi is described in the story— she's like one of
my parents' generation, which is pretty rare these days. She didn't seem strikingly beautiful but
she did the best reading and there was something about her. Most of all, she's like the female
version of me — I identify with her so closely that, by pretending, I found my true self. So the
theme of the story has a personal identification for me and I found a vibe of hers that's very close
to myself.” Cf. Whitney Dilley, “The ‘Real’ Wang Chia-chih: Taboo, Transgression, and Truth in
Lust/Caution,” in Proceedings of the conference on “Lust/Caution: History, Narrative, and Film
Language,” Institute of Chinese Literature and Philosophy, Academia Sinica (Aug. 12-13, 2008),
pp- 55-75.

W EHRAEEAEL  TRRAMAE - —ARBBEYF L RHAT AL THLE
FRABAEER BASLACEFRLE ARG LI FRER > Sl h
TR FMARRERM AN BLRAFHBR— T E4HZ 5 RER] 85> 4 HR
FHRRAR R T AR MALT R T AL AR o ) TERAGHAE 0 (GAIRGE R
BT ) o RABMBIESR 0 TE | R ER) (AR KB RE R 5 2007
) 0 H27-

BORRL: (GRAFR) 0 HSS e

3¢ 3] M & Anne Thompson, “Ang Lee’s ‘Brokeback’ explores ‘last frontier’,” November 11, 2005:

“Repression is a main element of my movies,” says Lee. “It's easier to work against something

than along with something.” . . .“People say I bend or twist genres,” Lee says. “I think I'm

twisted. It's a tricky thing for foreigners. You're not molded to cultural convention. You can do it

as authentic as you want. That's the advantage of the outsider.” http://www.hollywoodreporter.

com/hr/search/article_display.jsp?vinu_content id=1001477928, access January 10, 2008.
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HEMEMR - RMREEFTZEN o tUF AR EE S 73 > fof KEVRREE)Y - £
E82 (1931-1997) MR (1924-2002) Z#%AET 7K F > 2H HEER © 8t
Ce | ) S > LI A G 0B S R R R H R > DU 2RSS
SO CAIFZEER > (M —E AR - AEHE ToRE ) M55 2
PR RS R AR E L OREFIIROCHI 38 o K@ | ) A REFT Rl sCRE BT {r] B 2 A
£ NEHBE -

A > WAL E R 3R B AT Y A X 1 2R (A e g » (i
13 KPE— M R AL S ML 257 o 52 #E IS - BRERAE LR E s > BN
BB AIANEIEE o 7FH B AR BEFFA - 2din T# A2 >
(B s » HRE THE B0 Y o IRIBZELRPIET - & EH AR TIHET
TFERRROCHEAE B 3RS o A BIREHEPIRR - 5B — SRR ™ o FERE RS
—H A > KEESTER IR — S\ 8 o EHRIL8EZ 722 - 5T
& =G IEIREL » RE R ERIREE B TUR AT RIS B — ) Har © U
PR R EEEERAY - S L EAMERE RIS - KEBE NEE) 788 RER
S s P EER IR BRI BT A v] T AR M R 2 KB EE 7%
B 220 Al

ARG TR AP A IR H R £/ > i —OORFEIH—
HERE T B e B (B4 B)  (Black Book) » Al (& | ) &
FHFE T2 o WAHEES KB — (7 B R 2o M R B e BB R - &
RS A AR o f PGk B A 2 OUE I RUSREE » 2 AR E
BRI B R DU 2 P s o Saiiti)— 4 BT RS > (R DL 2
REZ |G - B AR E I R A i I SR i o SR T
W EIzZ2A  BE R OO/NEA B A 5 R 2 58 2R
Ao DK E F i RS » Z0Ef9 Carice van Houton ARSHEEH » 25
WAEEY o SRKERHNIE B R R s - BARERES T EBTEA
TE » SEFEASEDL CBAE) G - DHEA - REWBTEEEMIES ST f o
PEDE o Flan— S EFIZERFE R (CEE ALY  (Life Is Beautiful) H >

OB EHsHE (M- BB Fiy & - &) 8L ARMAS) » (EMFH)  (2007F
1241) » B5-120
3 200844 A 128 TR EHRG

39 Black Book_(film), http://en.wikipedia.org/wiki/Black Book (film) ° 2008F6 A2 A B % o
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— AR AU DU G TR - BB AR BRI B R H - XA
— UL CGEEYRI4E)  (Schindler's List) - ff53{EE A7 (EEF]F LRt
BUETEHER - BSH T ER IR A - B TR ERHCER - BRAMFRE SR
Fro RERSHKEE 1 EE T IRREEHE A -

FE3E A MEF R BRI EEHIE R, - SR P BIP S 2% - Blana& Ry
(HEfEE)  (2002) > —HAEBREPERAES - TREFMIT ABRIRED
T A AREGI AR » EARERVE - RUSTIRLA - SRR &
SEEL ~ EAFIRYE - BRI B #$ T Martin Scorsese 2 OO /NS F AT
35 Fi The Departed > FHE#L % &E Matt Damon #[] Leonardo DiCaprio=£7# » 5
— SRS Ul BT B I (o A S R A R AR A o — (it &rfIBUA ]
s AR AR RS - B S VR R A B RO JE S AR

TEFE > R BURHEIRR RS E S - AR ISR RIG E 2 B RS T B 5T
W AMERTRER RS - BESE R REkzE ~ HAIIZ (RIS AR L B > 1678 K
M - EEISR » AR EWS T IME 7R F R L AR R A RO L 2R 1R AT -
“OONFE=H+ HERPERBTESIF - NS/ e - PO E= ] -
FIRE IR BEHEIR - FGECETS AR R OB o (ETLIYDIZK » FhIs] RER IR B E
REERMEANTRID ~ EEE AW - I (@ | ) B8R AT
B~ HREIFERT > Bl EASHEZ E TR E -

— It SRR R BURHIEY) - BE— UNLOFEN LI 2 E Y
B B R TEREFTE BE HIARIIBATE » B —SUL - Rl R B A AR R HIBR TR - SRS
HASHE ~ BRI ABERRIG » XA SRR ) - Z8 R FIRE R £ R A
FERS T o SEMEREH H AR EHO (8 AR R + (R — i s B R A%
SRR - — 7T AR LRI - (&R BB IR o TEFHPEIRIRE -
FEEBE SRR — B A A SRR - S8 (bt & - 8 A/
EAEREN RIS BUE A HURGID RV & - IeREIR B B Hrh A » HEE
{E N R 5 o FRPREER) MEmBR ) » | EIEARH S ~ Bk -
AE ~ ACTE -~ BB - MIFER—ER - A AR L RS AT AR « DI
BSOS - — WO =FHEREEFRINE A - EREANEE 32
JNATLLEREE] » & TP EINE B 71« RIS AEBEKIE - B OEACST

40 Infernal Affairs, http://en.wikipedia.org/wiki/Infernal Affairs ° 200845642 A B % -

-230-



T AAEBIER 2 (& | AR) 8 LR AR AR AR

ANEXENHEE R ST S > M i U B0 B S
Ko #0%F FBNTEE BRI - S8 H P AEBAR R ERHITEE -
fh i E = T e RN TIER 8RR IR » — Lt/ ST 6B - &
JE THMREHEIEAA o EEAFHREE RSB - BRI 05 M SR
AR AHIEEE > SUTEE » AIECE T — /R o IS - R
i M E AR T o

FHEBIRIES S B RN Z IR PR Ze R R & - TREZERYE /T RSP R E - ik
{E N arERE > A R AR o BRI R — (D 2B ~ R E R A
& IR BB S EIEET > AR > R T B AT ALFARAE
PSR TE 7R ~ S SE Ay (s R o A ) o SRR AR AR
[EIRR Fr (A T 58 BRI SRARR 3 A TR S O HHAE R BRI > B ~ X
b~ ARERUREIREF - A TEAER Tt 83k FO 7B A (E AR A R
2 [ A 2™

LRI » ER BRI EAR - b ~ AFFERRIREIHAS
R o HRED 2GR E L) REHA T T LR SRR
ARG > MR A AT B DI BASE - SRR EEE] T ARE ) G - JKE
LD E > EREIRE RS E - AP ML FEES ~ b~
AR~ g TBBMAT ) o BB IKIERTARINBHIRAE (condition of
marginality) FIfSEE# (émigré consciousness) * » SETHSHFIRAERRE L& -
i THRARE ) (E Rt G PSR AN AR 58 5 (HIFI - SRR B i B 1R B0
e > S ARERERAFTARER » TGRS - (NIRRT ALE R
R o HRSRES T BRI ik A FC IR HE E RIS A 5 (haRE 2 Hint & - ARGt

U F gy K JEAE » 4B Whitney Crothers Dilley, The Cinema of Ang Lee: The Other Side of
the Screen (London: Wallflower Press, 2007), pp. 5-17; #&#i#% : (+F—%EHXF) (&
Jb ¢ BF AR UAL BR8] 5 20025F ) e Dilley /£ 3 F % R RJEFEF > VA “the outsider” (#F
RA&) AERARAL -

2 o@msnE (& R) B BOSBEA—#KF AR %) o hitp:/pkunews.pku.edu.cn/
zdlm/2007-12/24/content_119527.htm ° 200851 A 29 A B 5 © 200711 A 10 A 5 3t R K£49
£k R R 8 3k o

4 Edward Said(1935-2003), “Intellectual Exile,” in The Edward Said Reader, ed. Moustafa
Bayoumi and Andrew Rubin (New York: Vintage Books, 2000), p. 380 : Edward Said, Culture
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Woman as Metaphor:
How Lust/ Caution Re/Deconstructs History

PENG Hsiao-yen

In Lust/Caution woman is a metaphor through which we witness the re/
deconstruction of history and the “awakening” and disillusionment of both patriotism
and love. While seeming to reconstruct the historical viewpoint of the Nationalist Party
in Taiwan, it is deconstructing it at the same time, and this process is emblemized by
the female protagonist.

The narrative structure of the movie is basically the same as that of the story.
It starts with the mahjong table scene and moves on to the assassination conspiracy in
the coffee shop. Then after the long flashback that constitutes the major portion of the
movie, the coffee shop scene is resumed, leading to the aborted assassination scene in
the jewelry shop. The whole narrative structure aims to explain the riddle of the story:
Why does the woman spy let the trapped collaborator go unscathed? This being said,
I will point out that there is in fact a great distinction between the movie and the story
in the characterization of the two major personages and the ideology conveyed. What
the movie has added to the story has transformed it and is the key to understanding
what Ang Lee intends to express through the movie. In addition to the much discussed
sex scenes, | will analyze scenes absent in Chang’s story, e. g., the mahjong politics,
the assassination of Cao (Mr. Yi’s chauffeur), the female protagonist’s seeing movies,
the singing in the Japanese tavern, and so on, to show how the movie re/deconstructs
China’s anti-Japanese history and the discourse of patriotism.

All the noise and bustle triggered by Lust/Caution across the Sinophone
communities has created an amazing cultural phenomenon. Why is such a deep rift
and irreconcilable division shown among people from Taiwan, Hong Kong, and China
concerning a single movie? In the conclusion I will use the concept of “existential
process” to indicate that the creation of a cultural production is the result of the
intricate networking between collective consciousness and individual subjectivity.
When collective consciousness is in a state of chaos, with different discourses in the
external environment vying for supremacy simultaneously, the agency of subjectivity,
though conditioned by or imprinted with collective consciousness, manages to exert
itself in the interstitial spaces (to use Homi Bhabha’s term in Culture and Location).

Keywords: woman as metaphor reconstruction deconstruction existential process
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